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VOCAL INSTRUCTOR 


Studio: 205 W. 57th St. 
New York City 
5420 Circle 
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“Not all may become Artists, but everyone can 
be taught to sing artistically. 


HAGGERTY-SNELL (e2s7g ci. 
METROPOLITAN OPERA HOUSE STUDIOS 1425 Broadway, New York 
Suite 20 Phone: 2634 Pennsylvania 


JOHN FINNEGAN 


TENOR 
Soloist St. Patrick’s Cathedral, N. Y. 
Address: 9 Se. 20th St., Elmburst, N. Y. Phone, eaeunetl 2398-5 


= ORGANIST 
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MAESTRO L. 


1188 Park Ave, few York 
Authority on Voice Education, 
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RECITALS—ORATORIO 
Management: ANITA DAVIS-CHASE, 230 Boylston St. 
Boston, Mass. 


COENRAAD v. B Os 


Accompanist—Coaching 


Gote!l Hardin 203 West 54th St. 
New York City Phoae 2500 Circle 


Louise St. John WESTERVELT ”” 


SOPRANO 
TEACHER OF VOICE 


lumbia School of Ra 
oe . Wabash Ave., 


GUNDLACH 


Composer, Pianist 
3724 Farragut Road, Brooklyn, N. Y. _ Tel: Manfiseld, 6381 


LOUIS GREENE 


Violinist— Instructor 


Solo and Ensemble 
Teacher of Many Well-known Professionals 


Studio, 4 West 93d St., New York 
Tel. Riverside 2794 


In White senaenes N. Y., Tuesdays 
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: DE LANGELLOTTI : 


VOCAL AND PIANO TEACHER 
Appointments by Mail om 
205 West 57th Street 


WALTER CHAPMAN, Teacher of piano 
GEORGE ROGERS, Teacher of wice 


Studio: 47 West 72nd Street Tel. Endicott 7350 


EARLE LAROS 


PIANIST-CONDUCTOR 


Manager: Sherman K. Smith 
1540 Broadway, New York, N. N. ¥. 


New York 


EMILY ROSEVELT 


SOPRANO 
CONCERTS RECITALS ORATORIOS 


Now Booking for 1925-26 Season 
Exclusive Direction, Walter Andersen, Inc., 5 Columbus Circle, New York 


: TOMARS 


Expert Vocal Pedagogue 


corrects and rebuilds voices 
under guarantee. 

4 Pupils prepared for Con- 
cert, Opera and Oratorio. 





E Studios: 106 Central Park 
besmemnatl Endicett 5654, 
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9425 S. Robey Street, Chicago, III. 


Conductor—Apollo Musical Club, | 
Mendelssohn Club | 
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VIRGINIA 


CARRINGTON THOMAS 


Mus. Bac., A. A. G. O. 
Concert Organist 
BOOKING FOR 1925-26 RECITALS 
562 Fifth Ave., New York 
ELLIOT GRIFFIS 
TEACHER OF PIANO AND THEORY 


16 East 60th St., New York City 
Regent 7780 


| Burnerdene MASON 


DRAMATIC CONTRALTO 
Concert, Recital and Oratorio 
Management: Wilson Lamb eunreamna =. Orange, N. J. 


RALPH GOX 


COMPOSER—Teacher of Singing 
8 East 8th Street New York City 


‘DEMMS == 


CONCERT—ORATORIO—RECITAL 
2 West 87th Street New York 


Telephone 3001 Schuyler 


NOLD giszve. 


Masical Director pn te 
Church of St. Mary the Virgin, New York 
145 West 46th St. Tel., 5913 Bryant 
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“Joyous Youth” 
and Other Songs by 


MABELANNA CORBY 


From Your Dealer or Direct 
ORBY-LEWI 
ONCERT SONG 

Montclair, New Sereey 


us HAMMANN 


PIANIST 
1716 Chestnut Street 
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vermisse ean 


Mrs. HALL McALLISTER 


——— OF SINGING 
usical Management 
384 commentaalit Avenue, Boston, Mass, 


John Prindle Scott 


SONG WRITER 


The Scottage, McDonough, Ne. ¥. 
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TEACHER OF SINGING 


Kimball Hall, Chicago | 
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STALLINGS soPano 


6 East 36th S New York City 
Tel. ‘Caledonia 9418 
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ELLA BACKUS-BEHR 


231 West 96th Street, New York 


PHONE 1464 RIVERSIDE 


FERRUCCIO F. CORRADETTI | * 


Officier de L’Academie de France et de L'lnstruction Publique. 
VOCAL TEACHER 
309 West 75th Street, New York, Tel. 9010 Trafalgar 


WOODRUFF INTENSIVE METHOD 
for learning to play the piano. Rapid, unusual results. 
New way of teaching cation, Entire first year work 
book 1, now ready. Normal course free by mail. Young 
teachers and mothers assisted. 


H. E. Woodruff, 251 Clifton Pi., Brooklyn, N. Y. 


S. WESLEY SEARS, 


St. James Church 
22d and Walnut Sts., Philadelphia 


ORGAN RECITALS INSTRUCTION 


RUDOLPH REUTER 


—— S== Pianist = 


IN AMERICA 1925-26 
Haensel & Jones, Aeolian Hall, N. Y., or Mr. Virgil Smith, 
Fine Arts Bldg., Chicago 


MR. and MRS. 


‘Henry HOLDEN HU SS 


Joint Recitals 
Piano and Voice Specialists 


Entire Preparation to Concert Stage 
Special Courses for Teachers 
Studio: 809 neowrey, Bidg., 113 W. 57th €t. 
Add 150th St. 


Tel. Mott Haven oies, New York 
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TOFT TRABILSEE LAZAR 





Vocal Studios 
202 wast 7TH ST. 


Saws o 4 voice 
trials by appointment 
only 


R. Berth, Sec’y 
Tel.: 1965 Endicott 


GRACE G. GARDNER: 


EUROPE—NEW YORK 


: Artist Teacher 

“Singer and vocal pedago: * ““Internationall 

nized as a Voice Builder, Voice, Repairer and Coach.” Po 
Special Course in Diction. Pupils prepared for Opera, 

Oratorio and Concert. Teacher of Lucille Lawrence and 

| many other successful singers, es Burnet House 

| Drawing Rooms, Cincinnati, Ohio 


Chicago Opera School 
Lyon & Healy Bidg., Chicago 


LYNETTE GOTTLIEB 


Concert Pianist and Teacher 
Studios: 1087 Carroll Street, Brooklyn 
Telephone Nevins 7667 


“Rapidly gaining 
NON. Y. World. 
Eastman School of Music, Rochester, N. Y. 


KARL RECKZEH 


PIANIST 
KIMBALL HALL CHICAGO, ILL. 


Concert Organist 
Organist and Director, Brick Church, Temple 
Beth-El, Union Theological Seminary, 
412 Fifth Ave. New York 


ELLA GOOD 


Contralto 
RECITALS—ORATORIO—TEACHING 
Address: Dudley Buck Studios, 471 West End 
Avenue, New York. Tel.: Endicott 7449 


CONDUCTOR 
BOSTON ENGLISE OPERA COMPANY 


SIBYL SAMMIS MacDERMID 


SOPRANO 
Puplis Accepted. 


¢LUTIGER GANNON 


CONTRALTO 
64 East Van Buren Street, CHICAGO. ILL 


BIRDICE BLYE 


Pianist | 
6424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


ACCOMPANIS 
1256 22d Street, 
Telephone: 


JEAN SKROBISCH, Tenor 
DISCIPLE OF JEAN DE RESZKE, 
TEACHER OF SINGING 
| Studio, Steinway Bidg., 109 West 67th St., 
| New York City 1088 Circle 


Jackson Helghts, L. 1. 
Havemeyer 38 





ALBERTO 


hy BIMBONI | 


ay Teacher of Singing 


2025 Broadway, New York 
Telephone 6074 Endicott 
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R “Able technic and fine command.”— 
R_ Brooklyn Eagle. 
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ARTHUR DUNHAM : 


312 Riverside, New York 


S. SAMOILOFF 


Bel Canto 
Studios 


-_e- 


309 West 85 St. 
New York City 
Telephone 6952 Schuyler 


MARIE 
MORRISEY 


Contralte 


Management: 
Loudon Chariton, 
Carnegie Hall, New York 








|W. J. HENDERSON 


Dean of Critics calls 


“MASTER of MASTERS and 


| TRUE EXPONENT of BEL CANTO” 


| Now on Sth Annual Trans- 
continental Teaching Tour 


KARL KRUEGER 


(Late of Vienna) 
CONDUCTOR 
Care of Philharmonic Orchestra LOS ANGELES, CALIFORNIA 





GRACE LAROM STELLNER 


Scientific Vocal Teacher, says: 
“ALL WHO TALK CAN SING" 
eet — n Opera House B 14 Br adwa 


“Katharine HOFFMANN ACCOMPANIST 


Paul 


Home Address: St 


Concert 


ARCHIBALD 
Accompanisi 


SESSIONS “cx 


810 CARNEGIE HALL, NEW YORK CITY 
Tuesday and Wednesday Circle 6321 


FAY FOSTER 


Composer, Vocal and Dramatic Coach 
Dramatic readings to music and costume numbers, 
specialties. 


CLARENCE DICKINSON | | Address—15 West 11th St., New York City 


LJUNGKVIST 


TENOR 
Studio: 311 W. 75th St., New York Tel.: 1547 Endicet 
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ARTHUR M. BURTON 


BARITONE 


Fine Arts Building - - 
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N Specialist Voice Culture—Coach. Metro. O 

b politan Opera House Bidg., Studio 18, Fe 

| 1425 Broadway, New York City 
Telephone: 5251 Penn. 





‘LINA COEN 
Accompanist and Coach— Specialty French Repertoire 


Studio: 308 West 97th St., New York City 
Phone 1473 Riverside 


AGNES 


BRENNAN 


Concert Pianist and Teacher 
Artist-Teacher at Marymount 
College 
Tarrytown-on-the-Hudson, N.Y. 


Studio: 452 Riverside Drive, New 
York City. Tel. 4720 Cathedral 





RALPH ANGELL MARK OSTER 


Baritone - Vocal Teacher 


Mme. VIRGINIA COLOMBATI 


MME, CAROLINE 


Th 


VOCAL TEACHER AND COACH 
Voice Development and Correction 


SO West 67th Street, New York 
Studies Tel. Endicott 9490 





Chickering Hall, 29 West S7th St 
Studio 7A, N. ¥. Chickering 5651 





‘NATIONAL OPERA CLUB OF AMERICA 


KATHARINE EVANS VON KLENNER, Founder and President 


America’s Greatest Musical Educational Club 


| For all Information apply to the President 


1730 Broadway, New Vork 
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| The Best Bargain is Quality— 
AB. Chase 6 deve Conover is one of the few great Pianos of 


eras Mie today which is still being built by its original 
“America’s Finest Piano maker es - 8s ¢s °: es es 


q Its continued use in such institutions as the 
University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 


A. B. CHASE PIANO CO. sity is the best proof of its satisfactory tone 


qualities and durability sf $3 53 











Established 1875 





Division United Piano Corporation Norwalk, Ohio 





Send for free illustrated Art Catalog 
THE CABLE COMPANY, Chicago -- MAKERS 




















THE 


Original Welte-Built Welte-Mignon 


CONSOLE REPERFORMING PLAYER for 
GRAND PIANOS and INTERIOR MECHANISMS 
in GRAND and UPRIGHT PIANOS 


With a Great Library of Original Welte-Mignon Music Rolls 
Consisting of over 2,500 Records by the Greatest Pianists 


WELTE-MIGNON CORPORATION 


Ose ond Worereome: 648 Fil Aveam = Now York Cy THE AEOLIAN COMPANY 




















AEOLIAN Hatt, New York City 


SHEET MUSIC ~ ] 5: || aaa tesa 


Ask for Century Edition 

















The more intelligent and the more thrifty you are, the more you will 


appreciate CENTURY CERTIFIED EDITION sheet music. It is all sheet | 

music can be, the very best edition of the world’s very best music. 
Although “CENTURY” Is only 15¢ a copy, it Is beautifully printed on the 

best of paper—Every bar is standard size, each note certified to be correct as 

the Master wrote it. 
You can’t buy better—So why pay more than Century price (15c) and | 

(20c) in Canada when you buy Fifth Nocturne, Flower Song, Dying Poet, GOLD S I RINGS PURE TONE 


Spring Song or any of the other classical and standard compositions. } : P 
Patronize the Century dealer, his low price Is possible only because Made in Philadelphia Since 1838 


of his small profi atalo 

of Maren cress careanpey vet. we wil. Compiate catalog | SCHOMACKER PIANO COMPANY 
MUSIC TEACHERS-—-Thousands of successful teachers use and Schomacker Building, 23rd and Chestnut Sts. Philadelphia, Pa. 
recommend CENTURY certified music exclusively SSS SE 
—because they know it is all that good music can 
be, yet it costs but 15 cents a copy, and they know 
parents appreciate the saving. 


century music pustishine co. YS Sima 4 The Finest Piano Action in the World 


203 West 40th St., New York, N. Y. 
WESSELL, NICKEL & GROSS 
one eg Tee Pace STEGER! | Gives the Pianist the Touch that Creates 
Samuel Calvin Spotts | True Tone Color 


440 Knabe Building, New York | The most valuable piano in the world | 


WILLIAM REDDICK EL of the Manufactured in New York, U. S. A. 


TEACHER OF PIANO ideal instru it—artistic design, finest 
HARMONY AND COMPOSITION Hi Se a workmanship and 
319 West 95th St., New York yé & wondcertul tone ality 
Tel. 10021 River STEGER WELTE - MIGNON (Licen- 
see) Reproducing Pianos 





















































LEXINGTON GALLERY, ground floor, 160 Lex: Piano. Manufacturing Company 
9 


ington Avenue, corner 30th Street, NEW YORK, F t 

for exhibitions, social affairs, music, also ounded uur ieee 1879. 
lectures, day or evening; 45 feet square, 25 feet Northwest Corner Wabash and Jackson | 
high; seats 200. Acoustics and lighting unsurpassed Chicago, Illinois | 
Telephone Caledonia 2973, = J 


‘DANIEL L BE NDITZKY Known as “The Sweet-Toned Emerson” 


Soprano and Teacher 4 
Available for concerts, recitals, oratorios, ete ce 1849 
Address 131 West 110th St, New York City Studio: > Stratford Pl., Chicago sin 
Telephone Monument 0TT7 Phone Well 6837 


GLE AS fore Concert Organist | MCC CUTC CHEN Emerson Piano Co., Div. United Piano Corporation, Norwalk, 0. 
































Eastman Schoo! of Music 
Baritone—Teacher of Voice 
OCHESTER, N. Y. Jean de Reszke exponent 


L fle PACHMAN (Son of Viadimir Ps pret <9 naon tthe tes ape ARTHUR WILSON 














de Pachmann) VOICE AND INTERPRETATION 

Teacher of Piano, Har and Count m4 HERMAN SPI ELTER 905 Boylston Street, Boston REASON our ad appears 
no, mony erpoint Author of “MANUAL OF HARMONY” Providence, Lederer Bidg. Worcester, Bay Bidg in this paper is 

189 bis Boulevard St. Germain, Paris Theory and Composition because for generations we have been 


Instructor of Mana-Zucca and many others. manuf i 
Studio: nufacturing pianos of wonderful 


: 516 West 180th St., N York 
ee Also Oorrespondence Courses. Tel. Wadsworth 8760 TEACHER OF TONE QUALITY. It toa plano for the 
: A ea re > SINGING | artist, the singer and the professional. 
3 a ALTON JONES i. 424 w. 419th St. | TONE, and TONE that will endure 
Directing t 


peaTAbe Cait eh tian PIANIST N Cathedral 4960 


Oy apg Fein amar Developing “Well developed technic, varied The RADLE for TONE 


Pam Poentne and itudent 8 Sect and musical touch, tone color, 


=. feos gl ear pepe arte temperameny a ai. Teegrem. | © HAMILTON MORRIS | F. RADLE, Inc. 


ae Ly Es Mgt. MARIE H. GOULED 609-611 W 
pee jolmes, Lady’ Ribblesdale, . Soprano CONDUCTOR Teac -611 West 36th Street | New York City 
835 Lincoln Place, Brooklyn N. Y. Tel. 6935 ae — 











for a lifetime. 




















We Bas tor Gloria Gould inh shop, sade nd 25 West 42d St., New York 
or catalog ° Steinway Piano 
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SALZBURG FESTIVAL A GREAT SUCCESS 














Madonna: and 


Nun. “The 


Rosamond Pinchot’s impersonation of th 
little Pangshow 


(note the French nasa 
(Continued t 


” 
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We Le 


CONCERT AND OPERA 
ARTISTS TO BROADCAST 


Atwater Kent to Finance Series of Thirty Concerts 
WEAF— Additional 
Sixty-Five Per Cent. of the Entire 
Radio Audience—First Program Oct. 4 


This week began with the announcement in all 


Huge Audiences Most Enthusiastic—Reinhardt’s Pantomime—Mozart and Donizetti 


SALzBURG.—Now that the Salzburg Festival has come to 
a close, it may be said that one of its results is this: Salz 
burg has now been definitely placed on the map as a summer 
festival resort. The attendance was enormous, Americans 
and English people being in the preponderance; there were 
few Germans and still fewer Americans. All seemed satis 
fied: the visitors, the local business men—not to forget the 
owners of the big hotels—and, which means a good deal, 
even the general populace of Salzburg, including the Haken- 


self and his stage tricks over and over again in every play 
and continually reverts to pieces which, like The Miracle, 
he has produced twelve or more years ago. He who has 
seen one of his productions knows them all, and may expect 
little new from Reinhardt thereafter. Yet even the pom 
pousness of The Miracle is less hollow and insincere than 
the sham naiveté of the Great World Theater, both as re 
gards Hofmannstahl’s childish book and Reinhardt’s way of 
Staging it. It breathed mild boredom two years ago, and 


Over 
Hook-Ups to Carry Programs to 


American 


kreuz nationalists, who, for once, found that the influx of | breathes it even more now. The saving grace of Reinhardt's papers that A. Atwater Kent, wealthy manufacturer of 1 di, 
money, whether German or American or ipparatus, is to finance » corken ‘ ft! irt S . 
(oh, horror!) even French, was a pretty thing =x ' day night broadcasting concerts tht LY BP 
after all. One partner, by the way, was the entire coming season for which leadin: 
evidently not in favor of the enterprise, concert and operatic artists have bin ry 
namely, Jupiter Pluvius; for even an annual gaged. The series will begin on Sunday « 


Salzburgite like the writer does not recall 
ever having seen that old gentleman so 
persistently at work pouring down endless 
masses of water. Was it, perchance, that he 
disapproved of Reinhardt’s “religious” exer- 
cises bestowed upon us under the name of 
The Miracle and The Great World Theater ? 
If so, | know of at least one participant at 
the festival who understands his objections. 
THe New 
However, the ill will of the weather god 
did not, for once, interfere with the festival 
schedule. No longer were the actors com 
pelled to impersonate angels and demi-gods 
in front of the Salzburg Cathedral, amid 
pouring rain and before an audience of 
waving umbrellas. For at last Salzburg has 


ning, October 4, with a recital by Reinald 
Werrenrath, broadcast from W E A F. ¢] 
New York station ! tre 
American Telegraph Com 
pany, trom which all the concerts will be put 
on the ait Che artists already engaged ar: 
as follows: Louise Homer, Edward Johnsor 
Mabel Garrison, Reinald Werrenrath. Maria 
Kurenko, Salvatore ce \lexander 
Brailowski, Leo Luboshutz, Charles’ Hack 
ett, Florence \ustral, Albert Spalding, Bent 
Moiseiwitsch, Toscha Seidel, Felix Salmond 
Vicente Ballester, John Powell, Eva Geu 
thier, Anna Case, Frieda Hempel, Paul Alt 
house Arthur Middleton, May Peter 
Paul Kochanski, Mischa Levitzki and Hulda 


Lashanska 


broadcasting 
lelephone and 


Stetano, 


FESTSPIELHAUS 


a real Festspielhaus of her own, and a fine Negotiations are under way with the { 
one at that. It is not the million dollar edi lowing additional artists who will | aged 
fice that Richard Strauss once dreamed of subject to the approval cither of th whe 
for the production there of his own works. company or the talking machine company 
Richard in fact remained invisible all dur- with which they are under contract: Cecilia 
ing the festival and seems to be no more Hansen, Ernestine Schumann-Heink Mar 
than a figurehead on the artistic committee garete Matzenauer, Kathryn Meisle, Emili 
now. The clever and ambitious men who de Gogorza, Dusolina Giannini. Feo 
now form the reorganized Festspielhaus Chaliapin, Mischa Elman, Allen MeQuhae 
gemeinde appear to be neither fantastic Joseph Hofmann, Mario Chamlee, Luet 
dreamers nor esthetic maniacs, but clear Bori, Florence East \leock, Mar 
headed fellows who know their aims and Telva, Joan Ruth has beer 
ranged through Jol i " dent 


how to achieve them. They still speak of the 
big Festspielhaus as a fine prospect. 





the Wolfsohn Music: sure 
WEAF will be hooked up with a nun 





They went to work and, after plans de 
vised by Eduard Hiitter, a highly gifted ber of other statio the broadcasting 
architect, turned the historical old Reitschule Just how many is not yet sure, accordin 
into what is modestly termed a “provisional” W. | Harkness, a vice-president of 
festival theater. The building does not look \. T. and T. Company, who repr nted tl 
very impressive from the outside—a_ plain, organization in this matte The Sunda 
sober, baroque facade—and the halls and night concerts are now broadcast simultane 
vestibules are even now not quite finished; ously in seven cities, New York, Providenc 
the floor is still covered with sand and saw Boston, Washington, Cineinnati, Detroit 
dust, and colored cloths hide the raw walls Davenport. It is likely, however, Mr. Hark 
and ceilings. But the best is within. Hutter ness sal l, that a larger hook he e1 
has done marvelous work there, and with ployed that, rough! peal ( 
the greatest economy of means and space north of the Ohio River and east of Mi 
has established a beautiful and even acous souri will be able to hear the ¢ 
tically excellent theater for 1,300 people ably sixty-five per cent i the ent \ 
Thus the old Riding School, centuries ago can radio audience 
the scene of exciting feats of horsemanship 
and later, during the war, a barrack for the shes eins San Carlo New York Season 
Austrian military, is now the scene of sym biti sid bil ROSA PONSELLE, Opens 
phonic concerts and of Reinhardt’s spec F : 
tacular stage productions of religious plays of the Me tropolitan Opera, whose superb dramatic soprano voice, contagious The San Carol aso} : saagt 

charm and captivating personality have made her a great concert favorite, will open pened at the Centu Thea \ I 


, > ‘ : ‘ . 
VERSATILE REINHARDT her fall tour September 28, and then sing every other day until the latter part of ing of th week wit i pert nan 





























For, aside from the concerts and operatic October, when she will return to the Metropolitan for her eighth consecutive Tosca, wit \ } le it e ti 
productions, it was a veritable Reinhardt season, In addition to singing the roles of her repertory, she will create the Mine. Roselle, just ack from a d 
Festival, and “the professor” ruled the day leading role in La Vestale In the middle of January Miss Ponselle will leave Vienna, attended with impr 
It is probably unnecessary at this date to the company for her winter and spring tour, comprising over forty concert appear was in splendid form Chere are very few 
speak to American readers about The Mira ances. 1s heretofore, she will interrupt her tour to rejoin the company for the ce n the operat tawe today it 
cle, which they have seen and judged. Yet annual seasons in Atlanta and Cleveland be compared to hers, either for 
acquaintance with this play hardly conveys true dramatic soprano quality, and 
a clear view of Reinhardt’s personality and aes ee : ——— art has improved from year to year unt 
methods. Only he who, like the writer, has is beautifully rounded and p ted H 
seen many of Reinhardt’s performances, can ti { is decided ‘ | da 
judge his production of The Miracle in the light of his Salzburg productions was in the personal sensation connected — that is acceptable on the operatic st , tha 
other work; and frankness compels the statement that his with it—Lady Diana Manners’ much discussed and stunning must be reckoned with wherever she appear Monda 
fancy has evidently come to a deadlock. He repeats him jewels and her far less stunning acting in the role of the (Continued on pa ) 
STRAUSS-KoRNGOLD PREMIERE AT HAMBURG VIENN | k To | 

HambBurG.—At the Carl Schultze Theater FOREIGN NEWS IN BRIEF Vil Several pape t < 
the premi¢re has just taken place, guaranteed authority that. the ernment | a 
from all possibility of failure by two famous to turn the state theaters (B { ter 
names, of Erich Wolfgang Korngold’s ar Staatsoper) into private pl nd t 
rangement ol Johann Strauss operetta, and more international basis, but a rupture during the last two seasons, has finished an they will be rented out ; licate headed 
Night in Venice The beauty and vivacity is predicted between the Festspielhaus so operetta based on Savoir's French comedy | Rainer mor t 
ol the music and the all-round excellence of ciety on one side, and Reinhardt and Hof La Grande-Duchesse at le Garcon de Cham he Cham ' 
the performance all contributed to make the mannsthal on the other, these two men de bre P.B $e oie t rent 
production a notable Success. Korngold has siring to monopolize Salzburg with their Iron’ Ri ma OrECN nie Fines _ hors vs billion ist i J t net 
enriched the work with ingredients from morality play productions The religious \ ; Stund ind the pr ine il che t t | 
other Strauss operettas, besides making tact authorities of Salzbars are with Reahard IENNA Jie Stunde Ie arns that the gov to meet any longer a) ficia 
ful additions of his own, without violence to and against the internationalization of the os meme pressure of the Sta tsoper = — denied t the pr ainta t 
its spirit and without anachronism. His ar festival programs B management, is preparing a law to prohibit authentic and the denial pure ca 
rangement will undoubtedly supersede von N ; % ; the import of foreign opera companies and PB 
Hage mann’s E. W. M. INEW QOPERETTAS BY KAI MAN, Fat AND singers into Au tria It is aid that the law 
% ve ' - STRAUSS is intended as a retaliation for the expulsion CELEBRI Co , 

THe “Met” ror 1926 SaczpurG Festival VIENNA.—The three representative mas of a Viennese opera company from Bolzano Lon ne The new season 

SaLzpurG.—The press announces the plans ters of contemporary Viennese operetta have Italy, through Mussolini. It is interesting to certs at the Royal Albert Hall 
of the Festspielhaus Society for the 1926 just announced the titles of their latest pieces note in this connection that just at this mo 1 recital by John McCormack ptembe 
Festival. It is intended to bring the Metro to be heard in the course of the new season ment the members of the Italian stagione 27 The second concert is that rie 
politan Opera and the Comédie Frangaise for Leo Fall’s new work is entitled Do You now singing at the Volksoper have issued a Hempel on October 4, and she will be f 
guest seasons, also Toscanini and the Wood Love Me? Straus has completed an operetta manifesto to Mussolini protesting against lowed by Toti dal Monte, Heifeiz, Tetraz 
wind Society of the Grand Opéra, Paris. In named Teresina (for Fritzi Massary), and the expulsion of the Austrian singers from Joseph Hislop, Elena Gerhardt, and other 
short, the Festival is to be put on a broader Kalman, who has beat them all for receipts Italy P.B famous artist a 
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tARING END 


fee from twenty-five to twenty marks this year. That, how 
means still the unduly high expense of forty marks 
for a man and his wife, an amount which is sufhcient to 
cover the expenses of a week-end stay at some modest place 
of recreation in the country 

The foreign visitors, on the other 
very large number of Americans, seem to be of a different, 
apparently less art-loving, kind than im tormer true, 
a fair percentage of them was noticeable at the festival, but 
also apparent that the expenditure of five dollars for 
a seat a trifling matter for some of them, In fact 
the entire standard of living seems to be reduced to a more 
modest plan, at least in this part of the globe, a fact which 
ome scientific sociologist might put forward as a striking 
proof against the generally deplored degeneracy of hu- 
manity. Considering, however, that pleasure pro 
t of a personal sacrifice adds zest and favor 


ever, 


hand, among them a 
years ; 


it wa 


was not 


evcry 
cured at the co 
to it, art may proht trom this combination of circumstances 
in an ethical sense 

On the first half of the festival performances, 
entirely and with surprising vigor and rare enthusiasm con 
ducted by Hans Knappertsbusch, I have already extensively 
reported, The second half saw two distinguished guests at 
the conductor's desk —Richard Strauss and Clemens Krauss. 


which was 


STRAI Great iN Cost Fan Tutte 


Strauss opened his series with a wonderful performance 
of Cosi fan Tutte, a performance so perfect, in every detail, 
so exhilarating that one did not even become conscious of 
the impossibility of the plot. One of the secrets of this 
most impressive experience, as charming as it was remark- 
able, was in Strauss’ tempi, sempre con brio! It has often 
been claimed that an Italian recitative translated into Ger 
man could not possibly be sung in the original tempo on 
account of the somewhat ponderous, consonant character of 
the German language If this claim was ever disproved, it 
was on this our singers mastered both kinds of 
recitative, which Strauss ornamented with beautifully ap- 
propriate improvised interjections at the Cembalo, with 
absolute virtuosity And what singers they were! The 
choice of the very best: Felicie Mihacsek, our remarkably 
gifted new lyric soprano, as Fiordiligi; Rose Anday, 


occasion ; 
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“She sang with freedom and spirit and with a sensitive under- 
standing of the varying moods of her program.”—New 
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which he uses with skill and 
—The Sun, Baltimore. 
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endowed with a luscious, velvety, contralto voice, as Dora- 
bella; Elizabeth Schumann, a vivacious and charming Des- 
pinetta; Fritz Krauss and Friedrich Brodersen in_ the 
splendidly rendered parts of the two officers, and Berthold 
Sterneck as the model of a diplomatic and philosophical 
Don Alfonso. It was a pure joy to witness this most ele- 
gent and exuberant performance, and the audience was ac 
cordingly enthusiastic. 


AND DISAPPOINTING IN TRISTAN 

Quite different was the fundamental impression of 
Strauss’ conducting in Tristan and Isolde. I confess my in 
ability to understand how a great artist like Strauss could 
condescend to treat a work, which he claims to cherish above 
all others, in such an offhand manner denoting neither love 
nor piety. Of course his eminent musicianship asserted 
itself here and there, where for stretches he warmed up, 
but the entire second act was so devoid of the regard which 
even a great man owes to work and singers that I for one 
preferred not to hear the opera to the end. During the 
duet and especially towards its great climax his tempi be- 
came so fast and furious that even a nearly correct execution 
of the orchestral passages became impossible; the instru- 
mental sound was blurred, the singers—two of our most 
experienced artists—were mumbling and gasping for breath. 
I know that Strauss is a great admirer of modern inven 
tions such as radio, air-ships and other modes of rapid com 
munication, but when this admiration leads him to speed up 
a work like Tristan, my admiration for this friend of old 
standing drops perilously near to freezing point. 

A Grirtep SINGER 

In this performance our new “Hochdramatische” Gertrude 
Kappel began her Munich engagement in the part of Isolde, 
looking every inch the true daughter of a proud king and 
bearing herself royally. Although, for reasons stated above, 
in many ways hampered in the sincere attempt to utilize her 
abundant talent, this gifted singer offered a splendid and 
in many ways admirable performance. Her voice is of 
beautiful quality, perfectly tempered throughout and its high 
notes are as velvety in sound as its remarkably resonant 
low Above all, she “sings” the part of Isolde in the 
full meaning of the word. It has been sung more loudly 
but hardly ever more beautifully on this stage. The acting 
also contained some superb moments, especially in the first 
act, though the high physical or psychical tension was not 
entirely carried through the act. Her excellent musicianship 
was proven in the second act where, in spite of Strauss’ 
rapid tempi, she kept in perfect rhythmic accord with the or 
chestra, whereas her experienced partner, Heinrich Knote 
had some difficulty even in staying on pitch 
KRAUSS 

The next guest-conductor was Clemens Krauss, the still 
youthful but already famous director of one of the most 
important opera houses in Germany, that of Frankfurt. 
Krauss began his operatic career in Briinn, Austria, where 
there is a small but reputable opera house, and was soon 
called to the Vienna Staatsoper, where he was classed among 
the leading conductors of the present day and made pro 
fessor of the conducting class at the Vienna State Conserva- 
tory of Music. As one of the most successful figures in 
Vienna's international musical life his name and _ striking 
appearance soon became popular, and when the much cov- 
eted post of director at Frankfurt became vacant, Krauss 
was immediately chosen. The choice was justified for 
Krauss is an artist with the soundest musical culture, his 
bearing is authoritative, and commands discipline and the 
will to serve under a born leader. 


Mozart WAGNER PERFORMANCES 

At the Munich festival he conducted Figaro, Meistersinger 
and the entire Ring. In Figaro it proved that his Mozart 
tempi were closely related to those preferred by Strauss, 
i. c., rather lively but with a caressing Viennese touch in the 
treatment of lyrics and a dash of southernly temperament 
Some claimed that his tempi were almost too lively, but 
this claim was surely principally based more on long-stand 
ing custom than upon analytical judgment. That he has 
equal command over a broad sweep of declamation, over 
far-reaching pathos, poetry and all the emotions and ecsta 
sies embedded in the scores of Meistersinger and the Ring, 
was amply shown by his splendid and highly impressive 
ition of these His neat, decisive beat com- 
mands minute technical accuracy, loving care is given to 


ones. 


CLEMENS 


FInt AND 


interpret works, 
treated with distinctive discrimina 
tion according to their importance, yet the final impression 
is far removed from petty pedantry: on the contrary, it is 
that of a natural and continuous flow of beautifully ex 
pressed music, the fruit of an emotional mind, artistic cul 
ture and masterly knowledg: 
Kelicie Mihacsek sang the part of the Countess 
time, and on this occasion her exceptional rank 
and a singer was established beyond a shadow 
She her arias, especially the much-feared 
with rare vocal beauty and delicacy, with elegance 
with technical skill and dominant personality, her 
was distinguished and very charming. It was not 
difficult to see that this singer will be the chief 
attractions of our ensemble 


every detail, all voices ari 


In Figaro, 
for the first 
as an artist 
of doubt 
first one, 
of style, 
acting 


Sang 


one of 


\ GENERAL IMPROVEMENT 

A fleeting review of the decisive impressions of this year’s 
festival performances justifies the opinion that the artistic 
and technical quality of the production of opera here has 
made considerable progress within the last year. The com 
bination Franckenstein-Knappertsbusch as the guiding spirit 
of our opera 1s proving a real blessing, our ensemble is being 
constantly sifted and perfected and if we are spared from 
the economic catastrophe which is generally predicted, our 
opera 1s sure to resume its leading role in European musical 
affairs. 

CONCERTS 


The concert season is gradually reopening. Of course at 
this time of the year only artists of particular rank and 
popularity have any hope of drawing an audience. Well, if 
the size of the audience is the true index of popularity, Sig 
rid Onegin, who gave the first song-recital of the new sea 
son, is surely among the most popular, for in spite of all 
non-popular, though beautifully rendered program, contain- 
ing almost unknown works by Moussorgsky and Tschaikow 
sky (among them Moussorgsky’s Episodes from the Life 
of a Child) the large Odeon was so packed that the pro- 

(Continued on page 31) 
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cores 


of interest with him which will figure upon the pro 
grams of the coming season 5% 


Dr. William C. Carl Returns 


William C. Carl returned on the 
morning in fine health after a summer holiday abroad 
a portfolio of novelties for the coming season and new 
ideas gleaned from the art centers of the Old World, Dr. 
Carl is ready to begin his work. In Paris, as the guest of 
Joseph Bonnet, he was royally entertained. His stay in the 
French capital was filled with interesting events. Both Felix 
Guilmant and Mme. Marie Guilmant-Loret entertained 

Dr. Carl visited the Conservatoire Nationale de Musique 
in Paris, where he was received by M. Henri Rabaud, the 
director, and the workings of the institution explained in 
detail, also the School of Arts and Metiers in the Latin 
Quarter. Later in Strasbourg, some time was devoted to 
the National Conservatoire there, and following this, the 
Schola Cantorum in Paris, the Ecole Normale and the organ 
Cavaille-Cole. As a member of the Mayor's 
Committee on Music, Dr. Carl was authorized by City 
Chamberlain Berolzheimer to make a report on foreign 
institutions of learning, relative to the new Music and Art 
built in New York City 

Dr. Carl will now complete the final arrangements for the 
re-opening of the Giulmant Organ School, scheduled for 
Tuesday, October 6. The school will begin the fall term 
full quota of students. The examinations for the 
Scholarships will be held next week—Friday, 
rhe list of applicants is a large one. At the 
First Presbyterian Church, Dr. Carl will reorganize the 
choir and prepare for a season full of activity. Dr. 
Carl has bookings for organ recitals and inaugural concerts 
up to the middle of January 
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Adamo Didur’s Success in Buenos Aires 

Adamo Didur, well known and genial basso of the Metro 
politan Opera, apparently thinks that the best way to relax 
during his vacation is to sing. Following the conclusion of 
his Metropolitan season of last May Mr. Didur sailed for 
Europe, where he sang performances in Paris and 
just had time “to hop” on a boat for South America, where 
he has been singing at the Colon, Buenos Aires, with his 
accustomed There he was heard in most of his 
repertory, but the outstanding success was in his famous 
role of Archibald in L’Amore Dei Tre Re, the Critica, com 
menting in part, as follows after one of his performances 

“Another great success of the evening was Adamo Didur, 
veteran and glorious basso whose name is in itself a tradi 
tion of art. His King Archibald is a magnificent characteri- 


some 


success 
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zation and Didur’s qualities as an actor 
large opportunity to develop and accomplish an artistic task, 
well-conceived and full of remarkable The 
rewarded him, as laudia Muzio, with a well 
deserved ovation 

Supplementing this opinion was 
Prensa: “Adamo Archibald, 
put into his magnificent and impressive all his im 
an actor and his experience as a 4 
also heard in the new Zandonai opera, | 
Cavalieri de Ekebu, La Nacion saying ‘The performance 
of this new opera was remarkable for the and 
sincerity of the singers, stint any effort or any 
voice for the final opera The excellent 
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Didur was a diabolic Sintram Tomorrow we will hear 
again this sterling artist in Coq D'Or.” 
According to a letter received by his 
Joseph Landau, Mr. Didur 
United States in readiness for his new 


politan 


life-long friend, 
way back to the 
season at the Metro 


is now on his 





PAUL 
STASSEVITCH 


will accept a few advanced 


STUDENTS IN VIOLIN 
310 West 97th Street New York 


Riverside 5004 


























September 24, 1925 


MUSICAL 


COURIER 























WHIT TINGTO 





“...An artist of sincere feeling and temperament who invariably 


plays in an interesting manner whatever he undertakes.” 
Frank Warren in New York ‘‘Evening World’’ 
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—‘*New York Sun’’ 
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“His performance throughout was marked by sensitive appreciation 
and poetic feeling as well as by technical skill.’—Pitts Sanborn, 


New York Telegram. 


“One of our most remarkable and important artists.’—Halperson, 
N. Y. Staats-Zeitung. 


“Whittington’s art is essentially refined and olarly, his technic 
fluent and accurate, and his interpretations are imbued with poetry 


and style.”—New York American. 


“ |. . a pianist whose grasp of the keyboard is matched by 


artistic comprehension of its music.”—New York Times. 
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“Whittington evidences a warmly emotional nature; he is to all 
appearances a tone-poet, romantic by nature and training. This 
alone would mark him as one of unusual talent, but he combines 
temperament with other virtues necessary to the pianist, authority 
in passages of great technical difficulty, muscular power and 
variety of touch. The audience which filled the hall accorded him 


an ovation.”—Edward Cushing, Brooklyn Eagle. 





“Dorsey Whittington belongs to that class of musicians who were 
born to play and his instrument unmistakably is the piano. His 
fancy and imagination are streaked with flashes of passion and 
poetry and the melting moods of Chopin were last night imbued 
with the pulsating life and feeling of a real musical personality, 
for such Whittington unmistakably is.”—Felix Deyo, Brooklyn 
Standard Union. 


DORSEY WHITTINGTON USES THE BALDWIN PIANO EXCLUSIVELY 
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free fellowship with Leon Sametini; Ethel Marie Schwertz- 
ler, Toledo, Ohio, student of Jean Parre, free fellowship 
vith Leon Sametini; Samuel Thaviu, Evanston, IIL, student 
of Leon Sametini, free fellowship with Leon Sametini 


Gustlin Heads American Opera Study Section 
In recognition of his assistance to the cause of American 


opera, through his extensive tours of the country, playing 


and lecturing on several new American works, including The 
Echo by Frank Patterson, Alglala by Fanning-DeLeone, and 
Castle Agrazant by Ralph Lyford, the National Federation 


of Music Clubs Edgar Still 


under its new president, Mrs 


man-Kelley creating a special American opera study 
section, of which Clarence Gustlin is to be made chairman 
interest many clubs in this particular line of 


It hoped t 


idy, to form new organizations for that purpose, and to do 


everything possible to promote the growth and success of 
Native opera Mr. Gustlin will, during the coming season, 
personally lecture upon and play the music of twelve of the 
est work n the American repertory, in addition to his 
] no recital program 


Nevada Van der Veer in Summer Festival 


Nevada 


Van der Veer appeared in Elijah with the Cleve 


land Orchestra, at Conneaut Lake, Pa., recently, and won 
exceptional praise from correspondents of two important 
Pittsburgh papers as follows: “Mme. Van der Veer was 


n superb voice; the singer is the finest exponent of oratorio 


ALBERTO JONAS 


World-renowned piano virtuoso and 
pedagogue, teacher of many famous 
pianists, announces the 


RE-OPENING 


of his studio on 


October 2nd 


at 


19 West 85th Street. 
New York | 


Schuyler 1044 or 9923 


Five Assistants 








Telephone: 











singing today, and possesses a contralto of rich beauty,” 
was the verdict of Burt McMurtrie, of the Press. Harvey 
Bs. Gaul, of the Post, said: “Nevada Van der Veer as the 
\ngel and the Queen sang her various leads gloriously. 
(ne pauses to note that she sings O Rest in the Lord as 
no other contralto can do it.” 

Nevada Van der Veer has been resting at her summer 
home, Echo Hall, at Bolton Landing-on-Lake George, pre 
paring new programs tor concert and recital appearances 
Already such well known organizations as the New York 
Oratorio Society, Pittsburgh Mendelssohn Club and De 
troit Symphony Orchestra have re-engaged the contralto 
for next season, in addition to other demands for her 


services in other performances 


Naticnal Music League Concerts 
The National Music 


League announces two membership 
concerts at Town Hall during the coming season, the first 
one, October 3, a recital by Sigrid Onegin; the second, a 
joint recital by Harold Bauer, pianist, and Jacques Thibaud, 


violinist, on March 27, 1926. Admission to these concerts 1s 


free to League members, who also receive special rates to 
many.other New York concerts and_ recitals Students, 
young artists, members of choral societies and musical clubs 


are eligible for membership 
Mary Bray Returns from Southern Tour 
Mary Bray recently returned to Germantown, Philadelphia, 
from a short concert tour in the South. Miss Bray has won 
nuch praise for her rich contralto voice of excellent quality 
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Maia Bang’s Final Book 


Maia Bang, violin pedagogue and one of Prof. Leopold 
Auer’s assistants, has just completed the seventh and final 





book of her method for the violin, which has become so 
! 
MAIA BANG 
enjoying her new Packard, 
popular during the comparatively short time it has been 
before the public. This volume is complete in itself and 


can cither be used with the preceding volumes or independ- 
ently 

Mme. Bang has also been busy this summer teaching sev 
eral violinists and teachers from various states 


Steeb Gives Interesting Program 

One of the outstanding events of the summer season at 

Pacific Palisades in Santa Monica was the concert given 
Steeb, pianist. Miss Steeb, always a builder of 
interesting programs, fairly outdid herself in this one. It 
was of semi-educational nature, but so balanced was each 
group with light numbers that her audience was held until 
the very last encore. Immediately following the concert, 
Miss Steeb left for a three weeks’ vacation in the mountains. 
This summer has been a strenuous one for her, as she is the 
head of the Olga Steeb Piano School, which enjoyed a very 
full summer class, pupils coming from the middle west and 
western states to study with her Miss Steeb’s 
historical piano recitals have been so successful that she will 
continue them during the fall. She will leave California for 
a tour of the east in December 


the 
by Olga 


series ol 


W. Warren Shaw Returning from Miami 


W. Warren Shaw closed his twenty daily lesson course of 
intensive voice training on July 25 and spent August in 
Burlington, Vt., where the University of Vermont is situated, 
his old college home. He has been enjoying two weeks in 
Miami, Fla., and will return to New York about September 
25 to reopen his studies in Carnegie Hall. Mr. Shaw’s 
Humpty Dumpty vocal exercises are receiving the attention 
of teachers throughout the country. They represent stand- 
ard vocal exercises, with the addition of Mother 
words, and Mr. Shaw reports that vocal teachers are getting 
particularly good results by their use 


Goose 


Jetson Ryder Sings in Marion, Mass. 


On August 28, at Great Hill in Marion, Mass., the home 
of Mrs. Galen L. Stone, Jetson Ryder, American baritone, 
presented a program of unusual musical interest to a de 


compositions, he 
feeling three numbers 


lighted audience. \mong other selected 


sang with charm and intense dramatic 


composed by Louis Aubert, which incited much applause 
Mr. Ryder’s voice is one that is rich in color, shading and 
tone quality, and he is always heard with pleasure by those 


who attend his concerts. 


Madge Daniell Returns to New York 


Madge Daniell, soprano, who spent the entire summer at 
Springs, has returned to the metropolis, at once 
resuming professional activities 

Immediately upon her arrival at Saratoga, Mme. Daniell 
appeared as soloist with band in Congress Park; her success 
was so pronounced that Philip Peltz, conductor, offered her 
a twelve weeks’ engagement to sing in Miami, Florida. She 
was also heard at several society events at Saratoga during 
the summer, 


Saratoga 


Chamlee Studying New Roles 


Mario Chamlee, whose success as one of the leading tenors 


of the Ravinia Park Opera Company caused much com 
ment this summer, motored from the Middle West to 
Harrison, Me., with Mrs. Chamlee and Mario, Jr., for a 
few’ days’ well earned rest. [It had been Mr. and Mrs. 
Chamlee’s intention to leave for a month's stay in Italy 
after the close of the Ravinia season, Their plans under 
went a change, however, upon receiving a request from 
Manager Gatti-Cazazza, asking Mr. Chamlee to prepare 
several new roles for the coming Metropolitan season. He 


will study these roles at his lovely country residence, Mil 
cham, situated in the Connecticut hills, at Wilton, Conn, 


Mr. and Mrs. Rogers in Recital 


A recital was scheduled to be given by Mr. and Mrs 
Francis Rogers on September 21 at the residence of Mrs. 
Peter B. Wyckoff, Southampton, Long Island, for the 
benefit of the Soldiers and Sailors Club of New York. 
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VIOLIN MAKING IN FRANCE 


By Clarence Lucas 


A lady with a string of milky pearls around her neck 
rarely thinks of the slimy oyster from which the pearls were 
taken aiter the diver brought to the surface of the sea his 
unsightly mess of muddy shells. 

Rarely, too, do the listeners at a symphony concert or a 
violin recital think of the violins except as precious instru- 
ments of music to be preserved with care and treated with 
a kind of reverence. The tender regard which a violinist 
usually has for his violin is because of the soul of music 
which lurks in the recesses of the instrument and sings from 
the strings of it. Ii there was no music in the instrument 
the violinist would have no more regard for it than for a 
chair or table or any other piece of varnished wood. 

Not long ago Rembert Wurlitzer, of the Wurlitzer music 
houses of Cincinnati and New York, was rambling with me 
in various nooks and corners of Paris looking for old vio- 
lins.. Now and then we would find one which the expert eye 
of Rembert Wurlitzer recognized as a more or less important 
product of a noted Italianor French violin maker. Several 
times we commented on the romance which had become 
attached to these instruments in the course of time, and how 
the actual market value of the violins was out of all propor- 
tion to the prices the makers received for them when they 

ewere raw and unplayed wooden boxes, bright and shiny with 
fresh varnish, 

Rembert Wurlitzer proposed a trip to Mirecourt in the 
east of France and nestling beside the Vosges Mountains. 
The name of Mirecourt had long been familiar to me. It 
is the center of the violin trade of France. It sends to all 
parts of the earth about 100,000 violins a year, of which a 
small number are instruments of the highest class among 
modern violins. No French maker has produced a violin 
to rank with the famous instruments which once upon a time 
were made in Italy. Cremona has a reputation which Mire 
court is never likely to possess. But the French school of 
violin making is second only to the old Italian school. Who 
will dispute this statement ? 

A Trip To MtirecourT 

I very willingly consented to visit Mirecourt, especially 
as my companion and guide was to be Rembert Wurlitzer, 
who is devoting his life to the study of the construction and 
style of all the best violins. He has spent many months in 
Mirecourt, and every maker in the town knows him, as 
found to my cost when I tried to do justice to the hospi- 
tality of twenty-seven of them gathered together in a res 
taurant. 

One of the odd sights to me was to see a workman carry- 
ing a load of thirty unvarnished violins through the streets. 
His reverence for the souless instruments consisted in tying 
a coarse rope around them and slinging them over his back. 
The women of Mirecourt seem to be busy all the time sitting 
on the doorstep making handmade lace. I am told that 
Mirecourt lace is a well known article of luxury. I am 
certain that the violins of Mirecourt are in demand, for 
those practical workmen do not make violins as a hobby 
and in order to play on them. One of the best known makers 
in Mirecourt, Amadé Dieudonne, himself the son of a 
famous maker of Mirecourt, had not a violin to show me. 
He could not keep pace with his orders. Every violin he 
made was sold long before it was finished. I saw various 
parts of some beautiful copies of Stradivarius, Guarnerius, 
Amati, and other makers, all of which had been ordered by 
impatient customers. The only finished violins to be seen 
were the work of the apprentices, one of which had been 
made by Rembert Wurlitzer himself while studying violin 
construction in order to prepare himself as an expert dealer 
in fine violins in the Wurlitzer houses of America. To me 
the instrument seemed beautifully made. But Rembert Wur- 
litzer assured me it was rough and clumsy beside the violins 
of Amadé Dieudonné, who, in addition to his remarkable 
skill as a violin maker, had formerly been a pupil of César 
Thompson and a violinist in the Brussels Symphony Orches 
tra. He picked up a bow and demonstrated that Rembert 
Wurlitzer’s violin was a genuine musical instrument with a 
beautiful and powerful tone. 

There are, perhaps, six makers of the highest, class of 
handmade violins in Mirecourt today. Among the greatest 
names in the history of Mirecourt violin making are Lupot 
and Vuillaume. Lupot is often called the French Stradi 
varius. If his violins had a tone to match the beauty of the 
workmanship he would be worthy to rank with the old 
Italian school. The violins by Vuillaume are increasing in 
value every day. When they are a century old they will 


a eta 


World’s Famous Contralto 
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probably command a very high price. Unfortunately, however, 
the name and fame of both Lupot and Vuillaume are not 
regarded with as friendly an eye in Mirecourt as in the 
musical world in general. Rembert Wurlitzer proposed a 
monument to the two most famous makers of Mirecourt 
and offered to subscribe very heavily to the cost. But the 
inhabitants of Mirecourt remained indifferent to the world 
wide reputation of their former fellow townsmen. Perhaps 
they felt that the monument should have been raised to them 
selves. The visitor to Mirecourt therefore must content 
himself with the statue to Pasteur—a great man, no doubt, 
but in no way connected with Mirecourt 

Mirecourt can never have the reputation of Cremona. It 
will never be called the Cremona of France, even though 
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Lupot is called the French Stradivarius. The name of Mire- 
court is associated throughout the world as the trademark of 
a cheap, factory-made fiddle. Few of the many thousand 
Mirecourt instruments are really first class violins. Most of 
them are made like Austrian bent wood furniture. The wood 
is reduced to a certain thickness by machinery, the shape is 
sawed out, and the front and back are pressed into their 
bulging shapes by wetting the wood and placing it in hot 
moulds These pressed instruments have a limited length 
Under the pressure of the strings and the changes of 
temperature, the curves gradually go flat. When they flat 
ten they necessarily get wider and the glue at the sides can 
not hold them together. 


of lite 


\ Fippte Exptopes 


Rembert Wurlitzer says he saw one of these pressed vio 
lins go to pieces while the violinist was playing, The bridg: 
(Continued on page 33) 
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Mason & Hamlin 


Pianofortes 


furnish the greatest piano value to be 
found in the world today. 

They contain improvements which are epoch-making in 
their importance, and are the last word in artistic piano 
building. Mason & Hamlin Pianos are everywhere recog- 
nized as musically the most beautiful the world has known 
and their unique construction, embodying the Mason & 


Hamlin ‘Tension Resonator, gives them an imperishable 


MASON & HAMLIN CO. 


BOSTON — NEW YORK 


Packard Building, Phila. 














12 


DORSEY WHITTINGTON 


Dorse ing American pianist, has made 
t i concert artist and a teacher in the 

He is been a member of the faculty at 

\rt in New York and the head of 

| t at the Brooklyn Academy of Musi 





DORSEY WHITTINGTON 


H dm | nd | | ented some of 
" ize winners and 
M Week contests. M1 
ke him ve busy during 
i heavily booked 
H \ ippearance are alway 
tg During t summer he 
‘ ! eri f concerts at Briarcliff 
B ff Ma \ lu r a number of 
cas 
r M “\ ¢ ed devote 
H na d m 
1 i for the 
e | t, Sou 


MUSICAL COURIER 


REQUESTS NEW 
AMERICAN COMPOSITIONS 


FOR PROGRAMS 


and Middle West. He will appear for the first time in 
Joston and Chicago Zesides his individual recitals, he will 


make several appearances with the Philharmonic Group, the 
other members being Edwin Swain, baritone, and Charles 
King, who, besides accompanying Mr. Swain, plays two-piano 
compositions with Mr. Whittington, This latter combina 


tion proved popular this summer at the Briarcliff concerts 
The group also plans an all-American program and Mr 
Whittington is seeking two-piano works by native composers 


Mr. Whittington also request American composers to 
submit new piano compositions to him that have never been 
performed in public. Some of the compositions chosen will be 
played by Mr. Whittington at his New York recital in Janu 
ary and these with others will be included in an all-American 
program to be given in the spring. The compositions, which 
may be either published or in manuscript, may be sent to 
Mr. Whittington in care of his manager, Georges De Lisle, 
321 Broadway, New York City. This progressive young 


artist included 
Hall recita 
thiey were 

, 
UNKINe 


which have fé 


American works in Aeolian 
and the enthusiasm with which 
couraged him to seek out other 
Among the numbers 

on his program are piece 


several new 

last February 
received has ‘ 
American 
und particular favor 


nis 


wn composition 


y Fanny Dillon, the talented California composer; Deems 
Taylor, whose Poem is a favorite with Mr. Whittington; 
Felix Deyo and other The group called Reminiscences of 


Childhe od, 


which was on the February 
Whittington will play two 


y Reuven Kosakoff 
program, was so popular that Mt 
of them in New York this season 


Asked as to whether or not he liked teaching, Mr. Whit 


tington replied, “Indeed, there is nothing I enjoy more, but 
| feel it is best for me to play now while I still get a thrill 

of it. Perhaps some day I shall tire of playing in public 
and then I shall devote all my tim » teaching For the 
present, I shall take only a few private pupils and devote 
more time to playing and preparing my programs 

Playing in public,” Mr. Whittington continued, is not the 
only thrill | get. I don't think there is anything that give 
ne th ime number of thrills to the square inch as the 


fight of a gamey fish n light tackle Chen with parti lat 
enthusiasm he added, “I caught a regular ‘rip snorter’ not 
long ago—a six pound small mouth ba 

| enjoy the theater very much and consider it a part 
the education necessary for any one who appears in public 
whether he be an auctioneer or a pianist. | also find con 


leral 
derabie 


excitement in taking an automobile apart and pleas 

In ¢ king paghetti uppers lor my friends 
Many amusing things have happened to me while on 
tour. Last spring, when I was on my way to Greenville, 
Bs 4 I got imto conversation in the smoking compartment 
of the train with a man whose home was in Greenville 
‘Ever been to Greenville before?’ he asked me. I confessed 
that it was my first visit. ‘Well,’ he continued, ‘our town 
s getting to be a pretty lively place. We have all the big 
shows from New York Tomorrow night we have two big 
one The Cat and the Canary and Whittington. a fellow 


that does all kinds of tricks on the piano. My wife is crazy 


24,2925 
about music, so I guess I'll have to go to that!’ After the 
concert he waited for me ‘outside of the college where I 
played. When he saw me come out he rushed up to me 
‘Say, you put one over on me. I never knew before that 
pianists were “regular guys.” I came expecting to fall 
asleep, but I'll tell the world I got a great kick out of it.’ 
Now I considered that 1 compliment. Wouldn't you?” 


Se ptem ber 


a reali 


Leonora Cortez Playing in Europe 
Leonora Cortez, young pianist, pupil of Alberto Jonas, 
has been spending part of the summer in Europe with Mr. 


and Mrs. Jonas. Miss Cortez gave her first recital of the 
season in Munich, September 16, and then went on to Ber 
lin, where she was to have appeared at the Beethovensaal 





LEONORA CORTEZ 


Amsterdam as 


ngagement 1s at 
I under Willem 


September 21. Her next « 
oloist with the Concertgebouw Orchestra 
Mengelberg, September 27. In England she will play Octo 
Aeolian Hall, Londo ollowed by a second recital 
same place, November 4. After sails for 


York 


ber 20 at 
at the this she 


\ 
NCW 


and will give her first recital in Aeolian Hall, 
December 2 Without doubt she will repeat the success 
which attended her appearances in Europe last season, which 


le ft 
rl€ 


» the 


New York on September 


Musicat Courter 
» 


were reported at the time by ca 


Mr. and Mrs. Jonas sailed for 








Puccini’s 
Tosca Marcella Roeseler’s voice 
and her splendid vocal art stand 
out. It requires a special technic 
for this role and Mme. Roeseler 
provided this intuitively and con- 
sequently with heightened effect. 


In such a 


part as 


Address : 








Excerpts From German Press on 





IN TOSCA 


Again yesterday in Tosca 
Mme. Roeseler proved that her 
vocal art was equal to every de- 
mand upon it. Her singing was 
warm and passionate, her acting 
excellent, her fine presentation 
of the role won notable success 
for her and drew applause from 
the house repeatedly. 


Marcella Roeseler has re- 
turned to us for her second ap- 
pearance as guest as a notably 
developed artist. Not only was 
she in excellent voice but her 
technic was finished. It was a 
great pleasure to hear once again 


Care METROPOLITAN OPERA COMPANY 





a singer who has fine vocal ma- 
terial and knows what to do 
with it. 


Mme. Roeseler said farewell 
yesterday in Tosca. She gave 
the part with brilliant and mas- 
terful singing. Full of tempera- 
ment, she had it under restraint 
and made her effects with 
complete assurance. Her voice 
sounded freer than ever, warm 
and full, with decided dramatic 
intensity. The aria of the second 
act was a fine example of what 
she is capable of. 
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and Alberto B accolini, the conductor. Schurman was operas. The rest of the week was uneventful, be ginning on 


| wounded, though the claim is made that this was caused by Monday with Trovatore. Tuesday there was the largest 
} I SEE ! HA | his falling in the tussle and striking his head against an ash _house of the season to see Puccini's La Boheme, which was 
The 





can. trouble ended in court and Baccolini was held perhaps the most spirited and best, all-round performance the 
| in $1,000 bail, which was furnished, for further examina company offered. 

| tion on October 2. Norma, beginning an hour late, was On Wednesday evening there was the inevitable double 

Leo Fall, composer, passed away in Vienna on Septem- sung without chorus, and in Rigoletto and Traviata on bill, rather poorly presented. Thursday saw a repetition of 

ber 16. Saturday there was a smal! chorus made up of the principals Carmen. The season will hardly have paid the promoters a 


Enrollment at the New York Piano Conservatory and of the company who were not engaged in those particular profit. 
School of Affiliated Arts begins September 28. = es 
Clarence Gustlin is to be made chairman of the American 








f 





next April. : a 
Arnold Volpe has been secured for the faculty of the Chi 
Columbia Phonograph Company. 
The B&ston Symphony concerts in Boston and New York 


opera section of the National Federation of Music Clubs. 
cago Musical College. 
vy, ate completely, sold out | Will Resume Instruction October 1st at her Studio 





The MacDowel! Symphony, Max Jacobs, conductor, will re- A D E LE - 
sume rehearsals on September 27. 
Walter Damrosch is now a grandfather. Mi A —) G U L { E 
A season of light opera in German is being given at the 

Irving Place Theater, New York 

San Carlo Opera Company began its season at the 
Century Theater last Monday evening W ° . 
Jeannette Durno has been engaged as a member of the fac 58 est 57th Street, New York City Tel. Circle 1545 


Paul Whiteman and his orchestra will tour the British Isles 
= = \ 
Rafaelo Diaz has signed a contract to make records for the The Eminent Pianist and Pedagogue 
ulty of the Cosmopolitan School, Chicago. 


Leonora Cortez, American pianist, made a notable debut in “Chic ago . American’ * comments on her te< aching: J 

Sieg 9p NO has published a booklet entitled The “Young Vichnin played the Bach Busoni Chaconne with the technical assurance and authority of 
sel Canto of Franco De Gregorio an artist of ripened years and experience. The young man radiates genuine talent, which has 

The Gorsky and Liven studios in Chicago have been com developed under splendid training, and produces a tone of excellent solidity and color, and an 
bined. ] 


, d a interpretative style eloquently sincere and reassuringly poised.” 

On page 11 Clarence Lucas writes on Violin Making in | ; ’ sty I 
France. 

L). F. McSweeney was obliged to decline over three hundred us mei 


eae Puiur Gorpon’ && 


A. Atwater Kent is to finance a series of thirty concerts 
Distinguished American Pianist 

















which will be broadcast by prominent artists. 
Leopold Auer has had the title of Honorary Professor 
bestowed upon him by the Royal Hungarian College of 


Music. 


Boston Opera Company’s Second Week | 
The second week of the Boston Opera Company at the 
Manhattan Opera House was not without incident. On 


Ma Plays on every program John Tasker Howard's charming setting of the 
Friday night, when Norma was to be presented, there was 


old Christmas carol 


































a dispute behind the scenes, prior to the performance, be | 
tween Frank Schurman, walking delegate of the Chorus | 
Union, in regard to the payment of the chorus which finally THE FIRST NOWELL } 
resulted in a personal encounter between Mr. Schurman | 
| Mr. Gordon's 1925-1926 tour will take him to the Pacific Coast, including St. Louis, Kansas } 
| City, Salt Lake City, Ogden, Boise, Yakima, Seattle, Tacoma, Portland, Sacramento, San 
Francisco, Stockton, Fresno, Bakersfield, Los Angeles, Tucson, El Paso, Denver | 
| j 
| Copies of The First Nowell may be ordered from the local dealer or from the publishers. Price 50 (in U.S. A.) | 
CARL FISCHER, Inc. SSSxkE NEW YORK | 
| 
Boston: 380-382 Boylston St. Chicago: 430-432 So. Wabash Ave. | 

| RE-OPENS HIS STUDIOS 

THE ART OF SINGING TAUGHT 
IN ALL ITS BRANCHES 
FROM BEGINNERS TO THE FINISHED ARTIST 
RUMANIAN PIANIST 
SECOND NEW YORK APPEARANCE ; Es 
: AEOLIAN HALI | CONCERT CHURCH OPERA ORATORIO 
November 11, 1925 | : : - ale Oce 
les Street, New York City Endicott 1965 . 
BOGUE-LABERGE CONCERT MGT. | 202 West 74th Street, New ¥ ; 
130 West 42d St. New York 









































EDWIN HUGHES) J 


Announces the Reopening of his New York Studio, September 28th 


APPOINTMENTS BY MAIL OR TELEPHONE ONLY 


STEINWAY PIANO 340 West 89th Street DUO-ART RECORDS | He : 
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ARTIST PSYCHOLOGY 
Article XII. 
By Frank 


Relaxation 


Patterson 














» ‘ M ( er ( pa 
! d ritten about relaxation, and 
ant he lips of the modern teacher, 
‘ fa é reely be complete with 
ration of it, especially in view of the fact 
r ! people talk f it and it is often made 
the trade-mark of a method, very 
people either } v OW t it r how t apply it 
if tudent grow up with the belief that 
" 1 pl vith relaxed finger and arm 
, th relaxed throat and jaw muscles 
tter It manifestly impossible 
‘ ‘ " kind without contracting the 
perfor 1 I rue ne might let the hand 
' f , veight it the fingers would 
" tiffenc ‘ in position to fall upon the 
‘ ‘ ive to be held rigid, for the 
p d e whole act would, after 
c 1 tw f the hand and 
1 M e if the lifting muscles were 
‘ might let his mouth hang 
{ w like an astonished idiot, but to pro 
‘ ‘ to exhale the air by the con 
ction " and to control the tone he 
to contract rtain throat muscles—nor could 
a | ‘ even vowel sound without 
the le tie e and jaw into play 
} is a great deal too much talk in the studios which 
| tia p understood and which re 
cept rt frequently cling to the 
‘ t throus | me accident frees him from 
them r he outs 4 them \ i wn orce of character 
! commot ese lank phrase carelessly spoken 
ty has a permanent i! effect nd this is true 
t min hut ere ! dinary life a well 
.¢ { ma ca t t the yppression 
1 i ip 1 i " el 1 «af ges old wives 
‘ ¢ et we ine rds of wisdom, 
, like imbe it th which it worrik viong and in 
spits t wil } tn le throug ind none too well at 
that 
That id ¢ t i the dina I humanity 
fatal to the musi ep lent, as he upon pertect 
) er i nenta ucee And in order 
at e re may perceive fully what is here meant, | 
ll mention but two of humanity's thousand and two 
" rcditie All Kurope 1 onvinceed that fresh air, espe 
cially night air, is dangerou particularly to sick people, 
e all Amern 1 ca 1] y con, need that fresh air 1s 
the one great cure-all for everything and everybody All 
hkcur ype corvinced that alcohol is a food and a necessity; 
ill America is quite as fully convinced that alcohol 1s 
harmful, and that one is just as well off without it—and 
a good mat loctor ibscribe to this view And so it 
voes through a whole list of like absurdities—absurd and 


langerous are dogmatic and sweeping without 


regard to differences of environment, constitution and ap 
plicability 

Into this, in art, enters also the element of understanding 
If one gets hold of a word like “relaxation” and makes 
f it a fetich, a superstition and a rule of life, without 
either correctly understanding what it means or how it is 


building for oneself a 


danger ot 
] will be difficult if not 


to be applied, there i 


prison h uit of which escape 
impossible 


Yet there 1 


he one of the most 


and it happens 
whole Psy 
explain it, even viva is almost 
the misunderstandings that are 
carried away from the studios; and to explain it in writ 
] with the hope that it will not 
tanding than that which already 


relaxation 
mportant elements in the 


such a thing as 


hy f art Rut to voce 


in impossibility a witness 


can niy tf 


more misunder 


ing—well, | 
cause any 
obtains 
[he synonyms of re 
antonyms are 


tracted, tension Now the first 


slackness ; the 
being 


laxation are loo 
stiffness, the 
thing to 


eness, 


state of con 


tautnes 


consider is the 
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cause of this tension, and that cause is not far to seek. 
It is, always, concentrated nervous effort, especially where 


there is haste. If one tries to get a lot of work done in 
a short time, the entire nervous system is likely to be 
drawn taut, and that condition is injurious to art. It 


causes stiffness or loss of control of the muscles, and may 
lead to that dread enemy of the artist, neuritis. The cor 
rective means generally adopted consist of relaxed muscles 
between each period of muscular effort, a complete letting 
go of the muscles so that they drop back into their normal 


state of inactive flabbiness 

[hat is good—so far as it goes. But it does not reach 
the seat of the trouble, and it rarely effects a permanent 
cure 

Che seat of this tension is the mind, and its cause is 


invariably haste—that is, the hurry that is caused 
vy worry; either a desire to accomplish a given task in a 
n time, or to arrive at a certain point as 
It may also be caused by embarrassment, discour 


almost 
l 


soon as 





possible 
agement, general nervousness. 

lo arrive at a still more intimate understanding of it, it 
well to return to the observation made in my article 
that study is rarely completely placid ex 


may i 
on “Education,” 


cept in youth, where there is no responsibility except study 
and no thought beyond the allotted task 

lhere is rarely, either in work or play, any tension in 
vouth unless the task is too difficult, or demanding an 


understanding beyond the reasoning faculties. Most chil 


“SHE HAS A LYRIC 
SOPRANO VOICE 
OF GREAT NAT- 
URAL BEAUT Y. 
HER SINGING IS 
MUSICAL AND 


PLEASING.” 


about 
Opera 
Opera Com 


said the above 
soprano, formerly 
Metropolitan 


Boston Globe 
Peterson, 
C omique 


pan 


and 


Management: HAENSEL & JONES 
Aeolian Hall, New York 


Mason & Hamlin Piano Used Aeolian-Vocalion Records 





dren simply balk and refuse to strain their attention over 
such task or such understanding. This is protective lazi 
ness. Other children, less well balanced, get that strained 
look which teachers and parents should be on the lookout 


for, but 
scious oft 


rarely are. Most generally they are quite uncon 
wrong until pathologic protective symptoms 
develop and the doctor is called in 

this 


any 


feature of 


A curious tension in more mature, of 
adult, years, is that it never need be feared when there 
is the proper spirit of play or of “show-off.” An artist 
who seems to say “Isn't that nice?” or “Didn't I do that 
well?” is never in a state of strain or tension. For tension 


when one is shut in with self. There is al 
ways an element of fear in it, and of self-doubt And fear 
and self-doubt banish the play spirit. And, again, the artist 
(or the child) who asks of his audience, or his imaginary 
audience, “Didn't I do that well?” is animated by the play 
spirit, a spirit of high good humor, confidence, optimism, 
which banishes strain 


always arises 


muscular, then it would be im 
le to work hard or to play hard without tension, This 
is not the and it is common for artists to execute the 
most forceful and the most rapid passages without tension. 
These passages require great physical strength as well as 
muscular control, all exercised and guided by the brain, 
yet there need be none of that nervous or mental strain 


If tension were merely 
} 
possib 


case, 
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which we call tension. This is what is meant by relaxation, 
although the muscles are taut, not relaxed. 

The difficulty of effecting a cure of habitual strain arises 
chiefly in the fact that those who suffer from it are unable 
to conceive of the exercise of muscular or mental force 
or control without it. The man who rushes to make a 
train, even when he has ample timé for a quiet stroll, will 
tell you, and fully believes, that he does it for exercise. 
And if asked why he puts so much effort into it, and moves 
with such unnecessary energy and rapidity, he will tell you 
that he was “feeling good.” 

So he was, no doubt, but he takes no account of the 
unnecessary exhaustion that follows, or the difficulty he 
has in “letting down” and attaining that state of tranquillity 
that is normal to all living organisms 

Thus, also, with musicians who are “keyed up,” “their 
nerves all tied in knots,” to use familiar expressions. They 
cannot relax musically speaking because their minds are 
never relaxed. They are forever pursuing some phantom 
object, running to catch some phantom train. 

It is a habit of mind, and as a habit of mind it must 
be escaped from. It cannot be escaped trom only in the 
music. The cure must embrace every action of the day, 
and every thought, and. what has been advised in other 
articles applies equally well here: cultivate placidity; save 


time and effort by doing only the most necessary, Relax 
until relaxation becomes a habit. 

As for any special exercise to be used as an aid in 
attaining this end, avoid all such expedients. They are 
just additional efforts, and they tend to keep the mind 
worried, The best advice one can give is this: do whatever 
work is necessary, no more, and spend all of the leisure 


hours having a good time in company with others. 

In other words, stop thinking, and hurrying, and wor 
and cultivate the play spirit. It will be good for 
art, 


rying, 


your 


Fine Faculty at Springfield Institute 
Springfield National Institute of Musical Art, Inc 
(Springfield, Mass.), Frederick Albert Hoschke, director, 
offers a number of free and partial scholarships to be given 
to talented students in all branches of subjects taught at 
the school. The faculty includes many well known musi 
cians, among them Mr, Hoschke, who teaches improvisation 
and advanced Frieda Siemens, head of the 
piano department; Hans Letz, violinist, founder of the Letz 
Quartet; Horace Britt, cellist, who will give instructions in 
playing, instrumental accompanying, chamber music 
ensemble and orchestral playing; Solon Alberti, who heads 
the department of vocal accompanying, coaching and grand 
Fleeda Newton Alberti, who has charge of the voice 
production department; G. Ackley Brower, who will teach 
theory and composition; Mme. Yvonne Beauregard, teacher 
of elementary and intermediate piano; James F. Knox, who 
has charge of the elementary violin department, and Howard 
P. Ganstier, who heads the department of expression and 
dramatics. Dalcroze Eurythmics also will be included in the 
curriculum, The Institute is fortunate in securing the mem 
bers of the Letz Quartet in the department of string instru 
ments 


The 


orchestration ; 
cello 


opera ; 


German Light Opera in New York 
\ new feature was added to New York’s musical life in 
the opening on last Thursday evening at the Irving Place 
Theater of a light opera in German. The first 


season of 


offermg was Die Tanzgrafin (The Dancing Countess), 
music by Robert Stolz, its first presentation in America 
The leading figure was Fditha Fleischer, best known here 
from her performance of Suzanne in The Marriage of 
Figaro with the Hinshaw company rhe cast, including 


Elsa Kentner, Max Bratt, Siegfried Rumann, Carlos Zizold 
and Ernst Naumann, was excellent on the whole 

rhe proceeding started by Mr. Rumann reading a poem 
which celebrated the reopening of the theater. The music 
was in the familiar Viennese style, bright and attractive, if 
not especially striking. The new director, Andreas Fug 
mann, had the honor of numbering among his audience Ago 
von Maltzan, the new German Ambassador, and Carl von 
Lewinski, German Consul General The audience, which 
filled the theater, found much pleasure in the performance. 


Clair Eugenia Smith Returning in November 

Clair Eugenia Smith, mezzo soprano, who has heen spend 
ing the summer in Europe, will return to the United States 
in November to resume her work in concert and opera, 
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[The following is a list of new music received during 
the week ending September 17. Detailed reviews of those 
selections which this department deems sufficiently inter 
esting and important musically will appear in a 
issue. ] 


later 


(Clayton F. Summy Co., Chicago) 

A Sunny Spring Morning, operetta for children, by 
Hanchen Rehfeld Lefy and Jacob Singer. 

Tunes and Runes for the School Room, by Alice C. D 
Riley and Dorothy Riley Brown. . 
_ Dedication (Schumann), Abendlied (Nachez), Aria 
from F sharp minor sonata for piano (Schumann), and 
Aubade from Le Roi D'Ys (Lalo), transcribed for cello 
and piano (published separately), by Alfred Wallenstein 

Song of the Violin and Scotch Love Song (published 
separately) for violin and piano, by Arthur Wright 


Berceuse, by Clarence Dickinson, arranged for violin 
by Godfrey Ludlow. 
My Heart (as sung in Amelia), song, by Dorothy 


Riley Brown. 

At Night, a child song, by Alden Barrell 

Loving Shepherd, sacred song, by L. Ahban. 

The Quarrel, for piano, by David Nyvall. 

Triflin, The Woodpecker, Long Ago, story poems and 
readings with musical (published 
by Phillis Fergus. 


Tit for Tat, reading with music, by Lalla Ryckoff. 

Our Christ, song, by Jane Bingham Abbott. 

If You Want to Live, Somedays, readings musically 
illustrated (published separately), by Frieda 

A Little Dance, Frolic of the Imps, The Holiday (pub 


settings separately), 


Peycke 


lished separately), for piano, by R. Marial 
Make-Believe Sketches for the piano, by Elsie K 
Brett. 
Concerto in G minor for violin (op. 24), by Henry 
Hoare. 


Miscellaneous Music 


(Chappell-Harms, New York) 


I Love You, song, by Etchecopar._-A well made waltz 
song with a quite unusually good tune and an accompani 
ment that distinctly adds to its beauty. 
waltz-songs now being written—there seems to be quite 
a run on them!—this will stand out as one of the best 

By My Fireside, song, by Gitz Rice—It would not be 
surprising if this song turned out to be a “best-seller.” 
The tune is catchy and the refrain still more so. It is 
popular music in the best sense of the word, and it offers 
the unusual feature of development in the accompani 
ment. The words are sentimental, as they must be for 
popularity, and the voice-part singable and effective 


Among the many 


(C. C. Birchard & Co., Boston) 


In Arcady, an operetta, by 
Sergh.—This is a regular work, not a play for 
children as are so many so-called operettas The hero 
is a rich boy who has sought, incognito, the seclusion of 
a small New England village—Arcady—for the purpose 
of finding the girl who loves him for himself and not for 
his wealth. He finds his girl, who happens to be richer 
than he is. The dialogue is comic and the music first 
rate, . 


David Stevens and Arthur 
stage 


(Clayton F. Summy Co., Chicago) 


The Erlking, arranged for two pianos, by Edouard 
Hesselberg.—This is another one of Hesselberg’s inimita- 
ble transcriptions. He has used the familiar Liszt ar 
rangement of the Schubert masterpiece and has ampli 
fied it magnificently. The words of the song are printed 
between the lines. It is a wonderful creation made more 
wonderful by its successive arrangers 


Isa Kremer in Paris 
Isa Kremer, celebrated singer of ballads and folk songs, 
was so busy giving recitals in London this spring that her 
first concert in Paris took place June 29 at the Salle Gaveau 
It was in fact the last of the season. The house was packed 
and hundreds were turned away. When the singer appeared 


there was an ovation rarely seen in Paris. At the end of 
the recital Mr. Milioukoff, noted Russian leader, editor of 
the Russian newspaper, Last News, published in Paris, went 


on the stage and in the name of Russian art thanked Isa 


Kremer—‘Our own Isa.” Then the enthusiasm became in 
describable, the audience standing up and acclaiming the 
singer for fifteen minutes. Many well known personaliti 


of Paris were in the audience Among them, Yvette Guil 
bert was one of the most enthusiastic She came back stage 
to express her thanks to Miss Kremer 

\ second recital took place July 8 M. Gaveau making 
an exception for the first time and reopening his hall, which 
closes at the end of June Again hundreds were turned 
away. The press was very enthusiastic. Edouard Tromp 
wrote in the Excelsior: “All the condensed poetry in folk 
song is incarnated in Isa Kremer’s characterizations.” M 
St. Golestan, in Le Figaro, said that “Isa Kremer is a singer 
who, with an art vivid and personal and with an intelligent 
penetration of the text, knows how to move her audience 
And M. P. de la Pommeraye paid this splendid compliment 
to the linguistic talent of the artist: “Her French is very 
clean-cut and clear. Many of our singefs would do well to 
imitate the precision of her diction.’ 


Israel Zangwill was among the audience at the fourth 
London recital of Isa Kremer. The day after, the artist re 
ceived a letter from the celebrated author saying 
Your performance constitutes my reward. You are, in my 


opinion, a great dramatic singer, a fine artist whether in 
comedy or tragedy.” And Mr. Zangwill added this post 
script, which is very characteristic of him: “If the publica 
tion of my opinion is of any value to you, it is at your dis 
posal, I never say anything I do not mean.” 
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Chester Wittell a Versatile Artist large orchestra, a ballade in C sharp minor and a set of 
Oriental Impressions. The first movement of the latter 


Reading. P , litt 7 estli a : 
Reading a., in a little studio nestling in the shadow , 1 
2 ith A Pasty Pramrinecaggss d work—Bells in the Kremlin—he played in Lancaster last 

















f the Berks Mountains, there is a young man who is mak 
le sit up and take notice. — season, when he appeared as soloist with the Lancaster Mu 
pi I ip an Z no 
Gali Chester Witt nicipal Orchestra in the Grieg concerto. His work on this 
ati is certainly lent the protecting symbol of her § {“CS°100 Was Teterre | to most enthusiastically, the New Era 
° 1 . 1 , declaring that “Seldom has any local audience heard better 
es the t of Chester Wittell, for in him is blent the , , “aa ‘ 
s p f{ composer, poet and lingu “y piano playing Last season he also gave a complete recital 
I St, ce os Oct and iinguist > ; 2" a 
, > . , > i |} mpositions in Reading, at which six of his songs 
pite j* n averse {0 popular applause and ‘ . . | c ‘ 
hich have rendered prog were given by Sara Dechant, sopran 
A1tt nich Day I ) ea yrogress 
a . piaisd , : ‘ . zs Aside from his arduous programs he also finds time for 
I] ng planistic als is everywhere creating +} . 1 1 1 ae 
my e ) pursuits. Of these he preters languages—particularly 
, , Oriental language €1 ing an intimate knowledge of Ara 
recognition is not undeserved he will mot dpatcber pe iniemaentys ae itp 
, : ved oti: demon ic and Hindustani, as wel three or fo Europe 1 
8 ~yeee n when. under the ausnic: of the imi, ¢ well a 1re¢ tour uropean lan 
dis Wages ronolos Rega aterm guag He also has written admirable poetry, and if his 
ca g, he will chronologically s larize , 4 . 
n memory the entire literature of the piano in | fiorts in this direction are characterized more by inspira 
1 eCTIOTY $ Lie i I MmLCTatul i v0 ‘ 1 ' . 
ee tolehitehoalt dail : tion than rhetorical precision, they are not always devoid 
gnt h ical 1 itals . 1 1] 
Ol a certain imaginative charm, as the tolloy g Ss =t 
al ist mnaing memory (his repertory numbers ‘ y nN : f } ‘ I it “ | i 1 - poe ees 
143 . aken trom ne ! unpublished volumes, will show 
1 d pieces, including fifty fugues and twelve ’ 
he has a happy gift for compositior Among the SONNET 
most pretentious of his works are two Oriental suites for (By Chester Wittell) 
Cc — oe a M c is poetry of the u verse 
I pee transcendant finitely ex est 
A Nephethe for the spirit while we quest 
D eae ve is of ur vn Making Depth nd height 
A Merge the ympas f its sonant flight 
A ' ng y % t t the t tre t 
NENT VOICE TRAINER AND COACH OF vba ‘aaldic Tee 4 aed ok 
“ ibtle healing I . est 
Re ‘ Ww M Mar n Lovell z © Marion Ebe ing. George Leap forth from bournes of kne 
* He Rita Seba And vista pen, grand e with dream 
Of sple wealt and he , new and strange 
While f: its diapasor undless range 
FALL SEASON OPENED SEPTEMBER 1 i Harps of the universe theme profound evok 
York Studi Metropolitan Opera Ho Inordinately grand—so sweet, it seems 
! 1 2634 Pen 1425 Br sdway New As if the very choirs of Heaven spoke 
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GLADYS AXMAN, 


Fe who will make her first appearance of the season with the 
San Carlo Opera Company as Santuzza in Cavalleria Rusti 


T H EO T E N 0 K cana on Friday evening, September 26 (Photo © Hlzin.) 
e ome 2 : 

















Marjorie Meyer Returning Soon 
Marjorie Meyer has been spending her vacation at Lake 


George, where she has found relaxation and preparation for 
36 Central Park South ‘*°"  asggen perry ags Fa gee 


her coming season will return 


New York City October & 
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ALLIE E. BARCUS, 1006 College Ave, Be arrice §. EIKEL, Kidd-Key Col: MRS. WESLEY PORTER MASON, INTERPRETATION, ACTING 


Ft. Worth, Texas. 5011 Worth Street, Dailas, Texas. 
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Collingwood Ave., Detroit, Mich. Tyler Street, Amarillo, Tex. ISOBEL M. TONE, 626 S, Catalina St., A pplication _—, a — for lessons may be 
BEULAH B. CROWELL, 201 Weliston Los Angeles, June, 1925. ee ee oe 
Bidg.; 1806 Hadiamont Ave., St. re Sune ae = one MRS. S. L. VAN NORT, 224 Tuam 
Louis, rts ° cago, ° orma b ° 
uls, Mo Classen Callas, Tanne’ Oct, and’ Dea, Ave. Houston, Texas. Vinello-Johnson School of Voice and Opera 
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NERBERT DITTLER 


CONCERT VIOLINIST 


PUPILS ACCEPTED 


STUDIO: 174 West 76th Street New York City 


Lucchese’s Triumph America’s Triumph 
Prior to her trip* abroad, Josephine Lucchese will again 
this season appear as guest artist with the San Carlo Grand 
Opera Company in the most important cities of the United 
States. A few weeks ago she appeared with great success 
in Asheville and Cincinnati, and is now in New York singing 
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“His playing is that of a tone poet. Showed complete mastery over technique. Deeply impressed 
with his superior artistry.”—Ottawa (Canada) Citizen. 
“Has a technique of many excellences with singularly beautiful tone, scales finely even an 
“TH < ee ‘ a0e ‘ sing ”’ R ] 
© Smith crisp, a smooth legato in passages that sing. Boston Herald 
JOSEPHINE LUCCHESE: “His technique seemed astounding even in this day.”—Boston Globe. 
in opera at the Century Theater and scoring her usual tri , 
umphs. . For terms and dates address 
When Miss Lucchese appeared in Asheville, the Citizen +4 ‘ . . rT Os . ie aie Tl al, 
roe Oy ii tel Secretary HAROLD MORRIS 316 W. 95th St., New York 
of August 12 stated that “It was the Asheville debut of - 
Josephine Lucchese, who has been justly called the ‘Ameri- A limited number of serious students accepted 
can Nightingale Lucchese’s triumph was America’s tri 
umph. Her singing of the role of Violetta was peerless; no ee - —— a ee - _ . 
coloratura singing has ever been heard in Asheville that 
excels it in beauty of tone and trueness of pitch. There is in 
Lucchese’s interpretative penetration a subtlety and refine- 
ment that bespeaks imminent artistry. The Ah fors e lui 
aria won prolonged applause and thereafter every appeat 
ance was occasion for a like demonstration America is 
| s * 
proud of Lucchese. She is a consummate artist 
Miss Lucchese’s appearance in concert in Cincinnati led 
the critic of the Cincinnati Daily Times-Star to comment in 
part as follows: “Mostly she sang in English, which was 
} a novelty, and every word got over. . Of course, Luc Vocal Teacher and Coach 
chese’s intricate yocal embroidery in Caro Nome was a 
delightful thing and all her singing proclaimed the beauty 
of her voice, its ease in climbing passages, its notable carry 
ing quality, and the intelligence and esprit of the artist.” ANNOUNCES STUDIO RE-OPENING 
Washington Rubinstein Club Offers Prize OCTOBER Ist. 
WASHINGTON, . ( The Rubinstein Club of Washing 
ton has announced an award of $100 for the best composi +4 + 
tion submitted for consideration and judgment by December 
15, this year. The composition is open to American citi po 
zens. The opus should be for women’s chorus, in three or | 
four parts, with or without incidental solos and with full 168 West 58th St. New York 
( piano accompaniment. Title and text must be in English 
Complete details may be secured from Mrs, Harvey Lee Phone Circle 3900 | 
Rabbitt, 312 Cathedral Mansions Center, Washington, D. ¢ | 
T. E.G 














JOSEPH REGNEAS 


Pronounced Rain-yes 


VOCAL STUDIOS 


135 West S8Oth Street New York City 


From the Rudiments of Singing to the Finished Artist in Church, Concert and Opera 


Enrollments Now Being Made for the Season 1925-26 


Consultation Only By Appointment ; Telephone Trafalgar 4386 
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CROOKS C€ 


ERTAINLY MERITS UNIVERSAL sar | 
RECOGNITION.” —— 


—Vienna Deutscher Volksblatt, May 30, 1925. 
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Berlin Deutsche Allgemeine Zeitung, (Evenin 


27, 1925. 


“Crooks’ high register possesses a dazzling fulln’ 
even more brilliant in forte than Gigli’s. hen he pe) 
might say ‘light blonde’ tenor, to suddenly’ burst forth 
with full volume of voice in some phrases, the impress 
is irresistible.” , 


C) 


Dr. Erich Urban, Berlin Zeitung am Mittag, J 

EALLY I KNOW OF NO TENOR | cwucts™ir.ccchatiy Rete Coot 
ON THE CONCERT STAGE ssicit, hie conenaibiomnne atl hie anlar iter Whede 
nical difficulties which he so well renders, cannot ea 

another. The manner in which he, as an American, in 


WH O HA s TH E M E RIT O F | ae its secret depths, and Wolf's ‘Versc 
99 | Berlin Deutsche Allgemeine Zei , June 26 
R I C H ARD CROOKS. F onan aii = pape. 0 poral: 


_ can well be satisfied with the manner in which he u 
—Munich Post, June 22, 1925. facility and clearness in all the positions, and partic 
sure, unswerving style of tone production in the hig 

can also even be satisfied with his mezza voce, which is 
cally applied. His phrasing, which is based on a long 

ably fine. Waves of applause reached their climax.” 


G. St., Berlin Welt am Montag, June 15, 1928 
“Richard Crooks can well consider himself one of 
unusual that, while with the majority voice producti 
results in soft melodies in the low and middle regis 
quality and charm are brought out more and more i 
higher ranges, and even more so by increasing emotio 
fn ~ N stated that his special advantage lies in the direction 
NE OF GOD’S SELEC i = with an intensive degree of inspiration and ideal emot: 
heart, which he knows well how to employ spontane 
. ‘ singing. His audience was transported by the manne 
— Berlin UW elt am Montag, June 15, 1925. soundingly gave forth Handel’s war aria from ‘Judas 
’ ,’ 
sang with happy enjoyment Wolf’s ‘Er ist’s,’ and wit 
touching savage fervor he sang Strickland’s yearning 


Berlin Volkszeitung, June 13, 1925. 

“Richard Crooks furnished an unusually enjoyabk 
viewpoint of art. This artist—with all his power of drz 
shows his talent to greatest advantage in the inspired, 
ing and convincing singing of songs. He sang Richard 
‘Staendchen’ (which upon stormy, enthusiastic request 
and ‘Zueignung.’ In the singing of his arias he produ 


F THE MANNER IN WHICH | fesutamertiraz eres i sero 
HE, AS AN AMERICAN, IN- [0 eeren ny ccsnegal ome 
TERPRETS BRAHMS AND | #2 Schoruesr 
WOLF—ASTONISHING” =| Sef pe Soak e oie 


in Zeit : ratifying effect on the audience.” 
— Berlin Zeitung am Mittag, May 30, 1925. ee 
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K., Berlin Deutsche Allgemeine Zeitung, June 

“The young American tenor, Richard Crooks, dei 
is a singer of extraordinary ability. His voice, support 
nique of control of breath, produces beautiful tones bo‘ 
well as in forte. His recital was very musical and excel 


R. Wr., Nord Berlin Preussische Kreuzzeitun 
“The talent which Crooks possesses gives a dazzli 


NOWS HOW TO SOULFULLY Species ot ad and ol ahish a Geet 
Berlin Westen, June 4, 1925. 
IMBU E EACH AND EVERY ee mimics qe dees us a clear tenor having 


mellow voice and excellent technique. ~ His audience ren 


SONG THAT HE SINGS.” |. Seecemees 


: =o Berlin Vossische Zeitung, June 3, 1925. 

— Munich Kurier, June 4, 1925. “Recently Richard Crooks introduced himself to 

thoven-Saal, and, on account of his polyglot versatility 
an international vocal repertoire, attracted attention. 

means much above the average of his vocal colleague: 
companied by Raucheisen, received the warmest rece 
concert hall.” 


Berlin Borsenzeitung, June 3, 1925. 
“The song recital of Richard Crooks can by all m« 
an interesting epilogue to the past concert season. C 
preference for floating along in long sustained high note: 
by his tenor voice, which is particularly strong in the 
which he gives forth unhesitatingly to the audience in 
~ ~ 7 such as one is only accustomed to hear from an Italian fi 
U CCESSE S IN VIENNA GREAT 9 | entire style of singing, his tone production and techn 

a 2 | ° ° ° ° 

and his musical style permit one to recognize everywher: 
voice has been thoroughly trained. His enunciation v 


—Vienna die Stunde, May 30, 1925. The warm reception which this guest received from the 


VICTOR RECORDS 


VN 














Management: 














September 24, 1925 


MUSICAL 












| 








JNQUERS EUROPE 


rilliiant tenor voices of our time.” 


—Nord Preuss. Kreuzzeitung Berlin. 





tion), June 












La is perhaps 
his clear, one 
e likes to do, 
the audience 


pO, 1925. 


ice cannot be 
ad exultation. 
well his great 
with its tech- 
® imitated by 
4s the Brahms 
gene Liebe’ is 


5. 


ections. One 





Migs $ voice, with 
tice also with his 
hig egisters. We 
des means artisti- 
ake, h, is remark- 















select. It is 
hows the best 
with him the 
e and in the 
must also be 
ae is endowed 
uminating his 
in his art of 
which he re- 
cabaeus,’ and 
at innate and 
n Song.’” 


lning from the 
k expression— 
fully penetrat- 
luss’s ‘Morgen,’ 
jad to repeat), 
a strange bril- 
| big aria from 


voice creates 











» rendering of 

me ck volume of 

‘Ve The excel- 
s 


well versed in 
tion which he 
$s, etc., had a 
{ 


17925. 
rated that he 


, perfect tech- 
pianissimo as 
’ 


lane 5, 1925. 


mpression and 
ng the colora- 
hnical ability.” 


is command a 
id him enthusi- 


a6 public at Bee- 


ity possession of 





i“ »0ks is by all 
ws The guest, ac- 
aCe mn from a full 
” be considered 
Cc s shows great 
<e adily produced 
7 gh range, and 


fi 2 in a manner 
: enor. Crooks’ 
of breathing, 





Berlin Lokalanzeiger, June 3, 1925. 


“Richard Crooks may consider himself fortunate to have been en- 
dowed by nature with a genuinely beautiful tenor, a type of voice which is 
quite rare, and of the value of which he undoubtedly is cognizant. He 
employs it—in so far as tone formation is concerned, and particularly in 
the pianissimo degrees—in quite an expert and effective manner, thus 
meeting the expectations of the audience, and thereby his success is assured.” 


Dr. Friedrich Schwabe, Berlin Reichsbote, May 31, 1925. 

“Richard Crooks possesses a beautiful lyric tenor, which he under- 
stands well how to use in a technically skillful manner. A sweet piano 
confronts a forte in a brilliant high range.” 


Vienna Die Stunde, May 30, 1925. 


“Richard Crooks is an American tenor who is endowed with striking- 
ly beautiful qualities of voice. His success in Vienna was great. Again 
and again individual visitors rushed forward to the footlights.”’ 


W.B., Vienna Allgemeine Zeitung, May 27, 1925. 

“A young singer, Richard Crooks, who has just burst on the horizon 
of the art-loving public at Vienna, achieved unusual success at his recital 
yesterday. Crooks attracts particular attention by his ability to submerge 
his soul in the lyric contents of the song, and by this gift resembles the 
negro tenor Hayes. His voice is exceptionally beautiful and captivating. 
Whenever he sings about the ‘silver trumpets’ (Judas Maccabaeus) one 
actually believes one can hear the jubilant shouts. His method of breath- 
ing and phrasing is carried out in a masterly manner, and the abandon 
and devotion with which he also sings German songs augments the great 
musical impression one has received from his singing by a warm, human 
vibrating undertone.” 


W.-y., Vienna Deutsches Volksblatt. 


“At the very end of the concert season we had another very note- 
worthy Song Soiree. Richard Crooks, an American, was a great surprise, 
with his unusually well cultivated singing, his extraordinary style of execu- 
tion and particularly by the quality of his voice. He, like but few, certainly 
merits universal recognition.” 


Vienna Extrablatt, May 28, 1925. 

“The quality of his extremely sympathetic tenor is of the most pre- 
cious metal. The exceptionally fine enunciation of the open and shadowed 
vowels is as firm in the fascinating piano as it is in the strongest forte. 
Those of you opera directors who possess sufficient love and enthusiasm 
in their hearts to train and advance an all-promising song talent—grasp 
this chance. It can be foreseen that within a measurable length of time 
he will become a stage tenor for whose sake the ladies will swarm to the 
box-offices.”’ 


Vienna Deutschoesterreichische Tages-Zeitung, June 4, 1925. 

“One must first of all mention Richard Crooks, an American, whose 
unusual vocal training was actually surprising. The mastery with which 
he glides from one register into another in all positions with his smooth, 
agreeably resonant tenor, his mezza voce, and the grandiose spirit of his 
style of interpretation stamp him, at all events, as a newcomer in the field 
of art who certainly deserves great recognition.” 


B. B-t., Vienna Volkszeitung, June 3, 1925. 

“Crooks sings English, German and Russian in every imaginable well- 
connected register of his tenor, from an exhaling mezza voce to fortissimo 
in the higher notes. He impresses his listeners in a striking, and at 
the same time gratifying manner, with his sensitive faculty of demonstra- 
tive feeling. In our opinion he certainly is an exceptional newcomer who 
is forging ahead towards the operatic stage.” 


Hedwig Kanner, Vienna Der Morgen, June 8, 1925. 

“Richard Crooks revealed himself as a phenomenal appearance on 
the horizon of art. He whispers of love, murmurs of springtime and the 
month of May, producing a deeply impressive revel in pianissimo waves. 
But concealed in the background of this frequency of pianissimo, there 
lurks, ready to burst forth at any moment, an almost aggressive perception 
of art and a technical skill that cannot be surpassed by anyone. He makes 
use of the beautiful, precious qualities of his voice with caution and skil- 
fully employs modulations, at the same time cleverly balancing his program. 
Briefly said: ‘a white raven-—a wise tenor’.”’ 


H.J., Munich Post, June 22, 1925. 

“I know of no tenor on the concert stage who has the merit of the 
American tenor Richard Crooks. His is a soft voice of great lyric beauty 
and an impeccable sense of rhythm, which he masters with a brilliant tech- 
nic. His singing has its source in his deeply emotional, intensive artistic 
feeling. He was at his best in two Handel arias in the beginning of the 
evening, with which he at once captured his audience.” 


Munich Kurier, June 4, 1925. 

“Richard Crooks understands well how to give great brilliancy with 
his voice by using a clear shading of the vowels, according to the Italian 
art, and employs the mezza voce with great taste. By far more precious, 
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‘*T can readily understand why he has New 
York at his feet.’’ 
Dr. Erich Urban, Berliner Zeitung, May 30, 1925. 
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R.W., Munich Neuste Nachrichten, June 7, 1925. ie 
“The American tenor Richard Crooks captivated his enraptured audi- | 
ence at once by the quality of his voice. What is more remarkable about ea 
his voice is his ability to produce beautiful, sweet, flexible tones in the | 
piano shade of softness which are entirely pure in sound and dependable in e 


shading and technically well trained. Yet his voice also possesses power 
and resonance in the forte shades, where an Italian style of tone produc- 


tion can be noticed.” el 
, ia ‘ a 

G.B., Munich Neues Tageblatt, June 3, 1925. s 
he 

“The American tenor Richard Crooks reaped a success. Already in ie 

two songs by Handel and Brahms the exceptional superior qualities of the 3 
artist were apparent, his sweet, lyric voice which is well developed and m4 
be 

ie 


trained in all positions, his unusually pleasing mezza voce, his extraordi- 


narily tender pianissimo, like a gentle breath, yet at the same time melodi- : re 
ous, and his pure intonation throughout. All this is accompanied by a 1 
delicate, inspired, expressive execution; his tone gives a reflection of the ] 
emotions of his soul. He presented us with songs full of sentiment in the bx 
highest degree of perfection.” es 


Munich Zeitung, June, 1925. 


“An American tenor, Richard Crooks, of whom one has heard won- 


7 . wae . . fa 
ders, appeared before a Munich audience. This artist is scarcely 24 years iH 
old, but is already being idolized beyond description in his homeland ie 
Here is a tenor of great merit and excellently trained, particularly so in his ies 
well-developed mezza voce. Crooks frequently employs piano tones pet 
with excellent effect. His high range is crystal clear. His style of con- | 
trolling breath, which enables him to produce long phrases in a smoothly e 
gliding voice, is excellent, for it is a means of giving him perfect control ho 
over his vocal organs. He sang songs by Brahms, Schumann, Strauss and ies 
Weingartner in the original language with remarkable feeling and under- a 
standing.”’ ve 

- . — 

Prof. Dr. Adolf Weissmann, Hamburg Fremdenblatt, June ies 
5, 1925 ra 

el 

“Richard Crooks, the tenor, renders songs with his beautiful, well ita 
trained voice, in a well-controlled, unvacillating manner and with deep eal 
feeling.” ba 
4 

Ernest Schliepe, Kdonigshberg Hartungsche Zeitung, June ies 
% 7925 a 

26, 1925. ie 
“Richard Crooks has a distinguished and refined art of singing and Rel 
possesses a strong perception for German lieder.”’ Re 
: : ; ik - S| 

H.R. G., Essen Volks-Zeitung, June 28, 1925. is 
jot 


“Richard Crooks reminds one of the splendid bel canto voices (Gigli) 
(Tauber ).” 


4 

3 

a } 

Cologne Volks-Zeitung, July 10, 1925. ie 
, 





= 2 singer whose however, than those clear distinctions of his voice, is the style with which 
Py entirely clear. he understands how to soulfully imbue each and every songs that he sings. : ; 
the dience we can His manner of execution captivates his audience. It is a pleasure to make “Richard Crooks sang with a very beautiful organ, good control of ba 
the acquaintance of such a personality in the concert hall.” voice and decisive musical intelligence.” ‘a 
Ned 
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kespeare Ilamlet is to be made into a comic 
era. so runs the report. ““That it should come to 
2 
wwe be wree with one another,” remarked 
luvenal, and he might have added: “But savage 
minas ck no os 
Is it it not unpatriotic, for the Telegram to 
remark: “That critic who says that America has no 
nius for music wasn’t talking about chin music ¢ 
1 he \ugustine Sunshine hits on a great piece 
lom, to wit: “Speaking of jazz bands, the 
\ put the din in dinner took the rest out of 
! ur I 
eee 
( ( \ustria says that Hugo von Hof- 
mannsthal, Richard Strauss’ libretto tailor, 1s prepar 
ng a pantomime version ot rill Eulenspiegel, to be 
performed to Richard Strauss’ music. Nothing that 
liofmannsthal, a third-rate writer at the best, can 
possibly turn out will be equal to the splendid mise 
ene of Till Eulenspiegel as devised here nearly 
years ago by Nijinsky and performed by the 
liaghileft troupe, with that dancer himself in the title 
lt was a little masterpiece of pantomime that, 
ce seen, will never be forgotten. Strauss indeed, 
ve chanced to mention it to him one day, did 
know that the work had ever been performed as 
i ballet pantomime 
e 
It was a clever stroke on the part of Carl D. Kin- 
ey ecure Arnold Volpe for the faculty of the 
Chicago Musical College, a faculty already notable 
at e prominence of many of its members. Mr. 
Volpe, who will teach theory, composition, counter 


lin ensemble and conducting, is a musician 
that will be invaluable 

(ine of the earliest 
ler pupils to known 
\merica not only as a pedagogue of the 
first rank but also as a conductor lle was founder 
Men’s Symphony Orchestra of New 


wnt ’ 


record of EXPETIENCE 


lents 


him and his stu 


become prominent, he ts 


of the Young 


York and its leader for eighteen years; first con- 
ductor of the Stadium concerts, which have now 
grown to such proportions, first conductor of the 


Washington Opera Company, and has held other 
notable conducting positions as well. His latest ac- 
tivity was a three year term as director of the Kansas 


Without doubt Mr. Volpe will 


City Conservatory 


MUSICAL COURIER 


win fresh success in the post to which he has just 
yeen called. 


a 

There is no use. Some daily newspaper statisti- 
cians figured out that America spends $800,000,000 
annually for music. Along comes the director of 
physical education at Ohio State University and in- 
forms us that more than a billion dollars is expended 
each year for college athletics. 

Signor Toscanini went to Venice to listen to the 
music of today as demonstrated at the concerts of 
the International Society for Contemporary Music, 
which has just been holding its festival in the island 
city. After things were over Mr. Toscanini sat him- 
self down in front of a cafe, seeking relief. ‘“Thank 
God that’s over!” said he, according to an Asso 
ciated Press dispatch. “Now we can disinfect the 
theater.” A journalist sitting nearby asked him to 
expatiate more fully on his impression of the fes 


tival. “What impression did it make upon me?” 
said the frank maestro, “It nauseated me extremely.” 
oom ~-~e—- a 


The Chicago Opera announces still a third new 
opera in English for the Namiko 
San, a lyric drama on a Japanese ‘subject. ‘The 
music is by Aldo Franchetti, who also prepared the 
libretto, adapting it from a play which Leo Duran, 
an American, had arranged from an ancient Jap 
anese tragedy. Tamaki Miura, soprano, for whom 
the work was written, has been especially engaged 
to create the title role, the first performance to take 
place early in December \s already announced, 
the company will do two American operas—A Light 


coming season, 


from St. Agnes, by W. Franke Harling, and The 
Witch of Salem, by Charles Wakefield Cadman 
and will also play Hansel and Gretel in English. 


Mr. Franchetti, incidentally, is an American citizen, 
though Italian born. 


eee 
LEO FALL 

\nother man to whom the world owed grateful 
thanks for many happy moments has passed on—Leo 
Fall, one of the best known of the present day Vien 
nese school of light opera composers. The particular 
works by which he was known to English speaking 
audiences were [The Dollar Princess, The Girl in the 
Train (an extraordinary translation of the original 
title which meant, literally, The Divorced Wife) and 
Mme. Pompadour. Fall was only fifty-two years 
old, but his short, exceedingly stout figure, his huge, 
round bald head, and his florid countenance, sug 
gested a physique that would succumb early. We 
have seen him various times in pre-war days in 
Vienna with his friend and colleague, Oscar Strauss, 
composer of The Chocolate Soldier, and were irre- 
sistibly reminded of Landseer’s painting, Dignity and 
Impudence. Strauss was as tall, thin, and ascetic 
looking as Fall was short, round and fleshy. Too bad 
that his only visit to this country, made last fall in 
connection with the premiere of Mme. Pompadour, 
should have been so unsatisfactory, for the work, 
charming as it is, failed here, owing to the impos 
sibility of finding light opera singers to do it justice, 
though it had been a huge success everywhere across 
the water. 


SCHOLARSHIPS FOR HARPISTS 

Probably no organization in America has ever had 
a more rapid or remarkable growth than the Na 
tional Association of Harpists, Inc., in which Carlos 
Salzedo has been tirelessly active during the past 
four or five years. The association now announces 
several national harp scholarships which are being 
financed from the profits of the concerts given by the 
association at its various conventions in New York, 
Chicago, Providence, Indianapolis and Detroit, at 
each of which the halls were sold out. The success 
of these concerts is not surprising, as they offer the 
only opportunity anywhere to hear a large number 
of harps played at one time under expert leadership. 
At some of these conventions there have been as 
many as eighty-seven harps on the stage at one time. 
The proceeds are used partly to pay the expenses of 
the convention and partly for the scholarships. There 
will be three scholarships in the following cities: 
Providence, Indianapolis and Detroit, each one to be 
state wide. They are in charge respectively of Van 
Vechten Rogers, Louise Schell-Schmidt Koehne and 
Helen Burr Brand, chapter presidents. The scholar- 
ship will entitle the winner to three years with one 
of the teachers of the association and will lead to a 
diploma of the association. They are to be preferably 
given to students gifted in composition, although 
this is not to be an absolute requirement. The asso- 
ciation also announces that in the near future there 
will be a competition for harp compositions. These 
facts constitute a remarkable record worthy of un- 
stinted praise. 
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WHO KNOWS YOU? 


The Britisher’s only hope is in big advertising, 
says a headline in the day’s news. 

The only hope of anybody is in advertising, 
advertising as big as one can manage. From 
the smallest of office boys to the biggest of 
potentates the same rule applies. If he wants to 
get anywhere, or even to stay put, he must find 
means to get his name before the public or 
before the people on whom his existence de- 
pends. The office boy may do this by being 
useful and by being sure that his boss knows that 
he is being useful; the potentate may do it by 
wise political activity and by making sure that 
his people know that he is politically active as 
well as wise. That too, is being useful. 

But it is possible to have the appearance of 
being useful, or to be prepared to be useful, 
without being useful at all. The manufacturer 
who keeps his employees busy making goods has 
the appearance of being useful. He is prepared 
to be useful. But he will not be useful at all 
unless he can get his goods on the market. 

We all ask around when necessity drives. If 
we want a thing badly enough we generally make 
out to find it some way, and we keep after it 
till we do. 

But music is not a necessity. And very few 
people want music badly enough to go to any 
great effort to find where it may be had. There- 
fore the musician, more than the dealer in 
necessities, must make himself and the goods he 
has to sell easy to reach and known to the public. 

How many people know you? Have you ever 
had the courage to stop and ask yourself that 
question frankly and honestly? How many 
people know you? 

You may have a small class that you have 
picked up around the neighborhood, but it is 
precarious, and you know it is precarious. You 
are not well enough known to have any courage. 
You have to pussyfoot all the time. Smile is 
your sad mission. Smile! If your pupils are 
lazy, do not practice, make no progress, you 
smile—you have to. If they are late paying their 
bills you smile—you have to! If they miss their 
lessons, you just smile—you are afraid not to. 
You are so little known. You dare not have 
courage. If your neighborhood class dropped 
off, where would you be? Done! 

Who knows you? Nobody! 

Is it any wonder that the poor little insignifi- 
cant music teacher is not respected, has no stand- 
ing in the community? What has he done to 
get respect! The real teachers have respect 
universal!—and standing with the best. The 
real artists are the envy of all. These musicians, 
the real musicians, are people of importance, a 
power in the community. 

Everybody knows them. They advertise. 

Advertising is not boastfulness, it is 
respect. 

“ve got something to sell!” says the adver- 
tiser. “Yes, sir! And it’s darned good, too!” 

Well, there’s many an unknown and unheard- 
of artist or teacher who has something to sell, 
and something darned good, too! But he does 
not know how to sell it. He is either ignorant 
or shrinking, or he lacks courage. 

Are you one of those? Are you ignorant, or 
shrinking? Or do you lack courage? 

Or are you, perhaps, conscious of your in- 
feriority and aware of the futility of attempting 
to tempt the world music marts? 

If that is the case then, of course, there is 
nothing to be said. There are many teachers in 
the music world who are, both by talent and 
education, utterly unsuited to their tasks;— 
teachers who, if a license system ever went 
into effect, would justly be forced to another 
means of earning a livelihood. 

But there are many first rate musicians who 
eke out a precarious existence because they lack 
business courage. They are like so many with 
small incomes who are afraid to try to increase 
them for fear of losing them altogether. 


self 


Yet the cases are not similar, for the musician 
who tries to increase his usefulness through 
advertising does not risk the loss of his income, 
whatever its source. What he does do and is 
sure to do if he persists and perseveres is to 
so increase the world’s knowledge of him that he 
is no longer subject to the whims and caprices 
of a limited circle. 

So, gentle reader—if you feel gentle after 
reading this, which you will not if it applies to 
you and you are a real, live man—ask yourself, 
in all sincerity: Who knows you? 
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By the Editor-in-Chief 


This department, continually on the alert to supply 
its readers with the latest word in musical matters, 
has been busy recently with researches into unpub- 
lished correspondence of some of the great tone mas- 
ters, correspondence of so personal a nature that 
biographers dare not print it and museums which 
own the autographed letters in question have not the 
courage to display them publicly. For obvious rea- 
sons, we cannot state how we obtained access to the 
documents, or where they now are hidden away from 
irreverent eyes. Copies of the letters follow: 

To Hans Klumpenleist, Grocer : 

Inclosed please find payment on account of bill 

rendered. 
Very truly, 
JOHANN SEBASTIAN BACH. 


To Heiligensenft, Publisher : 
Dear Sir—lI left an umbrella at your shop when 
I called yesterday ; will you please return it ? 
Respectfully, 
FRANZ SCHUBERT. 
P. S. You need not bother; I’ve just found the 
umbrella behind the hatstand. 





To Peter Glanzschmier, Upholsterer : 
Sir—How much do you charge for revarnishing 
chairs ? 
Most obediently, 
W. CHRISTOPHER 


VON GLUCK. 





My Dear Nephew—Replying to your question, | 
would say that the weather here has been partially 
cloudy at times, with bright sunshine at others. 

Affectionately, 
Lupwic VAN 


3EETHOVEN. 


My Darling Wife—I have seen some lovely ladies’ 
hats during my stay in Berlin; I will tell you about 
them when I return. 

With devoted love, 
ROBERT SCHUMANN. 

To Angelica B: 

Yes, my dear. To you and me, who understand, 
ah, cui bono? The soul’s conflict. You, and 
you only, will appreciate what I have left unsaid. 


Chacun son gout! What is art? What is life? Who 
are we? Mandas las carnes. What are they? It is 


to my other self that I speak. 
Hier begreift der Mensch 
Homo multarum litterarum! Divine one! Helas! 
Heaven is eternal. Panta rei! You beautiful god- 
dess. El corazon. And thus I say, Se non é vero, 
e molto ben trovato. ‘Tiens, tiens! 

Your adorer, 


[ kiss your finger tips. 
sein Ende. Goethe! 


FRANZ Liszt. 
To Simrock, Publisher (Post Card) : 
Dear Sim—We are having a nice time here. 
you were with us. 


Wish 


Your, 
JOHANNES BRAHMS. 


To Hans von Bulow: 
Friend Hans—-What’s the difference ? 
Anxiously, 
RicHARD WAGNER 
To Giacomo Meyerbeer : 

Esteemed Meyerbeer—I am sending to you Mme. 
Washemoffski, a Polish laundress who does excellent 
work, returning your laundry in a week’s time with 
very few pieces missing. She does not use chemi 
cals but collects in advance. 

Fraternally, 
FrepERIC CHOPIN. 

Sweetest Wife—Regarding my shoe measure, | 
hasten to let you know that it is 7144D. When knit- 
ting the slippers please remember not to get lumps 
in the toe, as you did last Christmas. ‘They hurt 
like the very deuce. Am sending by this post my 
pair of socks to be mended. Please return them 
quickly, as I must go out day after tomorrow. 

With kisses, 
WoLrGaNnG Mozart. 





To Gunther Brinkmiller, Merchant : 
Thank you for sending the samples. 
need any at present. 


We do not 


Fe_1x MENDELSSOHN. 


To Firstner, Publisher : 
I used two bottles of ink in scoring The Legend 


of Joseph. I think you should stand your share 
of this. Please send two Marks by return mail. 
Expectantly, 
RICHARD STRAUSS. 
RRR 

Frederick Fradkin, the violinist and conductor, 
likes cold duck and hot truths. The other evening, 
between bites, he remarked: “Do you know, most 
violinists are very old men at twenty? They begin 
life so early as prodigies, that they become patriarchs 
after they leave their ‘teens.” 

RRR 

Jay E. House, scintillant column constructor of 
the Evening Post, objects on the following ground 
to opera in English: “Opera is so dad-blamed ridicu 
lous when you know what it is all about.” 

RRR 

Which reminds us of the late Theodore Spiering’s 
aphorism: “Grand opera in English was one of the 
tongues born at Babel.” 

nme 

Overheard last July, when the conservatory closed : 

“As you go forth from this institution, remember 
always to strive for the highest in art and to remain 
true to your ideals.” 

“There is no reason why you should not all become 
Melbas, Godowskys, Giglis, Elmans, Salmonds and 
Hadleys.” 

“T think our Susan played better’n any of ’em. 
She should a win the prize.” 

“T am so sorry to leave your class, professor.” 

“I’m awfully sorry I haven’t returned those Bee- 
thoven sonatas. What’s your address? I'll send 
them to you surely before I leave for Montana.” 

“Clothilde, darling, as soon as I have worked up 
a class and am on my feet, I'll send for you and we'll 
be married. I love you, sweetheart, I love you. 
Good-bye, my own, good-bye. I'll write every day 

twice a day.” 

“You won’t play for company? Well, what in the 
world did we send you to that musical observatory 
for, and me and your ma skimping our very souls 
to do it?” 

“No, I haven’t any plans in sight, but, of course, 
it will be easy to get concert engagements.” 

nme 

From the Herald Tribune of September 14: 


After years of effort and study devoted to music, a cer 
tain Walter Damrosch, hitherto honored only by kings and 


governments, has begun to attract attention among those 
who dwell in suburban New York. 
There is no doubt that Mr. Damrosch has at last ‘“‘ar 


rived.” The proof is proudly on exhibition in his study—a 
letter which reads : 

“Mr. Walter Damrosch: 

“Will you kindly call to tune my piano 

Then follows the name and address of a woman living in 
Elizabethport, N. J. 

zm eR 

Mrs. H. H. A. Beach, the composer of the Gaelic 
Symphony, has a typist with exotic tastes, for a re 
cent letter from Mrs. Beach to this office reads, in 

NOTED ARTISTS TO BE PAID 
FOR BROADCASTING 

It is evident that the radio world is at last begin 
ning to recognize what the MusicaL Courter has 
contended for a long time past, viz, that to continue 
the interest of the radio listeners the programs would 
have to be improved. On the first this 
issue there is the announcement of the series of con 
certs arranged through John T. Adams of the Wolf 
sohn Lureau to be broadcast from WEAF. A. At 
water Kent, prominent radio manufacturer, will pay 
for this series, which will begin on October 4 and 
continue every Sunday evening until May, employ- 
ing thirty or more artists selected among the best 
known concert and operatic artists of the country, 
instrumentalists as well as vocalists. 

One need not discount Mr. Kent’s generosity in 
providing this high-class entertainment for radio 
owners in pointing out the fact that what he is doing 
is the best advertising there could be to assist in the 
disposal of his product. The offering of such pro 
grams by such artists cannot fail to attract to the 
radio a class of music lovers who have not felt any 
interest in it owing to the high percentage of musical 
trash that the programs now contain. 

An important question is how this will affect the 
concert business. Will the radio public, able to hear 
all these artists free, be satisfied with that and stay 
away from the box office when they appear in per- 
son, or will this hearing of unseen artists, on the 
contrary, advertise their wares so that radio listeners 
will flock to hear and see them in person in larger 
numbers, whenever they appear in concert? 


page of 
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part: “Not only did he play iy violin sonata with me 
most brilliantly, but he conducted my Garlic Sym 
phony in Hamburg and Leipzig.” 
RRR 

Herman Devries, whom Chicago honors justly as 
a vocal pedagogue and critic, has a private reputation 
also as a sparkling anecdotist. One of 
is about a tenor who was singing the role of Eleazar, 
in La Juive. [ am aware that 
in the plot, Rachel is not my daughter even though 
Don’t think I 
I have read the score as well as the likretto very 


his stories 
He said to Devries: “ 


1 sing Oh, ma fille cherie 
ant 
carefully, and | am convinced that Rachel is my 
niece.” Devries hid his surprise and asked: “How 
did you come to that conclusion “Well,” answered 
the tenor, “does not the Cardinal tell me in the first 
act that we are brothers? 
Devries, when lhe 


am int 


Vherefore, Rachel is my 
niece.” related the tale, added 
“It is true that the Cardinal says we are brothers, but 
of course he speaks in the Biblical sense. The tenor 
took the words literally, however, and throughout 
the opera he acted with noticeable fraternalism and 


affection toward the Cardinal. It takes all sorts of 
people to make a world, and that singer was a real 
tenor.” 
S. @ 8 
Young Composer and are you familiar with my con 
positions : 
Guest: “Yes, | knew most of them before you were | 
The New Yorker 
“4&8 
“The reason open air opera does not make a fran 
tic hit with the spectators in the cheap seats,” write 


}. P. F., “is the same reason that pre vented the [ne 
lish from making a hit in the Battle of Jutland——-low 
visibility.’ 


ner, 

The test of a town isn’t the ability to support grand opera 
but the ability to support a losing ball club-—-New York 
Telegram 

nRme 

“jazz is the hav fever of music,” concludes 
M. B. H. 

When singers meet they never are at a loss for 


Vhey can chat about their colds 
ry Fr FF 


conversation 


Syrus evidently never had heard of music criti 
when he wrote 
ily judges.” 


“He hastens to re pentance who hast 


qe gg & 

Mana-Zucea, the best pianist-composer in Miami 
Kla., told us a secret but we refuse to keep it. No, 
it is not a real estate tip, and her four months’ old son 
has not as yet revealed musical genius Looking 


cautiously about and dropping out pen to sotto voce, 


let us inform you that Mana-Zuecca is writing a 
grand opera 
re Fr FP 

Then there is Otto Kahn’s son. opening a school 
for jazz, and to a friend who expressed his surprise 
thereat, the banker’s offspring answered: “Nothing 
remarkable. Just heredity Doesn't my father deal 
in notes, too 2” LEONARD LIEBLING 

Opinion differs Mr. Adams firmly beheves that 
these radio concert will help the artists, and cited 
two conspicuous cases to support his contention, One 
of them was that of Roxy (S. A. Rothafel) and 
His Gang They, at the invitation of the Mayor 
of Providence, went to that city where they were 
known only through their broadcasting perform 


ances, to give a concert and the public was invited 


to call and see Mr. Rothafel on the afternoon pre 





ceding. So many thousands answered the invitation 
that police reserves had to be called out Phe cor 

certs were packed to the last inch. Another case he 
mentioned is that of the Happiness Boys, who now 


have from twenty to thirty outside engagements reg 
ularly each month to appear in person, though they 


were almost unknown artists before they became 
famous on the air. Both these, however, are attrac 
tions of a special nature. Whether the same will hold 
true of legitimate concert artists remains to be seen 

On the other hand, certain New York managet 


are a little inclined to feel that local managers in 
outside 
as the excuse for canceling concert contract 
entered into, Just what is going 
can tell \t least two things for 


CourRLeER has long contended a 


cities may use these radio appearances 
already 
to happen only time 
which the Musica 


e coming to pas the 


tana ‘ , 
tantial fee for his 


which 


radio artist is to be paid a sub 


services as a broa lcaster, a ree. n the case of 
the present series will, owing to the lack of expense 
to the artist, net him, it 1s | 
average ordinary concert engagement; and in the 
second place, the general character of the 


will be vastly improved 


claimed, more than the 


programs 
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move, cabbalistic rites are new tones. Iconoclastics 
for the nutriment bottles of the students.” 

One of the unpetrified critics suggests that Josef 
been consulting the dictionary ‘‘well but not too 

ely,” and another who has recently returned from 
U.S. A. answers him with “Kid, you've spilt a 


bibful io 


are 


I 


Wil 


tne 


4 : 4 


Petrified critics, by the way, are evidently not afte 
M me Jeritza’s taste, who in a letter to the editor 
of a Sunday paper says: “After all, the greatest 
crime can commit is to avoid mentioning 
Does the lady critics or press 


criti 


any 
nan 


agents f 


one’s mean 


¥ + 
Yet there was a time when nobody thought it a 
crime to omit mentioning an operat primia donna’s 
nan When the first of the to 
1692 she was announced as follows: “The Italian 
just over the sea, who is so famous fot 
her singing, will would Mme 
leritza like that? 


tribe came england 
in 
lady, con 


perform.” Llow 


It takes all kinds of folks to make an audience 
In the front row at the opening of the Queen’s Hall 
Proms the 
for two hours and a half 
mouth, 


Daily Sketch man saw an individual who 
at, with a fat cigar in his 
studying the news and the cricket scores 
What roused him from this occupation was an organ 
fugue by Bach. On hearing this he immediately got 


busy on the cross-word puzzles! Coes 


\ a 
in the Gree: 
harining music 
composer, and entitled Lif 
Thread; nor indeed in a little 
| the old vaudeville-worn 
The whole thing 1 
and if 
rg apparently car 
Reinhardt big re 


name Nor will hi 


alter ¢ 
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degree the 


| 
a not 
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BECHEL 
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SAN CARLO OPERA 

(Continued from page 5) 
mestly 
ere was prolonged applause 


| 
ind 


be called a distinet triumph for her 
which held up the perf 


called out 


perl ri il { call h 
rmance 
alter every iC he Wa 
lafuro, made his first 
Phe yoice rood 
I He too received 
figure in the San Carlo 
parts fell to Beatrice 
Biasi and Natale Cervi 

baer of 


ufter the aria ry i 
cy aitedly The ¢ ivaradossi, Franco 
ippearance in this country. and he sing 


ively enough plentiful 
alle, familiar 
, and the 
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Mrs. Franklyn B. Saunders Returns From 
Europe 
Mrs Franklyn B 


turned from 
work 


Cleveland 
the M 

seemed to he 2 
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work being done at 


Saunders, manager of the 
Europe last 
Mrs. Saunders 
fited by her vacation in France 
lied with enthusiasm about the 
Whik regretted the recent loss of Ernest Bk 
1 done much make the Cleveland Institute 
in so short a period of time, Mrs. Saunders 
they would try out a plan of 
epartment responsible the 

every so often they would consult 
his part in the running of 
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Leonora Cortez Impresses Munich 
(Special Cable to the Musical Courier) 


Munich.—The young American pianist, Leonora 
Cortez, made a very notable debut here on Septem- 
ber 16. During the course of her program the 
audience insisted upon the repetition of three num- 
bers and also called for no less than seven encores. 
The enthusiasm culminated in a real ovation for 
the youthful artist. N.A 








STUDIO REOPENINGS 











Toi 


will resume vocal instruction and coaching 


Trabilsee 


ofi Trabilsec 


it | tudios, 202 West 74th street, on October 5. 
Adalbert Ostendorft 
Adalbert Ostendorff, pianist, has reopened his studio at 
405 Carnegie Hall, New York City. 
Lazar S. Samoiloff 
Lazar S. Samoiloff and his assistants will resume teaching 
on October 5 at his Bel Canto studios, 309 West 85th street 


William Simmons 


William Simmons 1 Iknown baritone and 
inging, has reopened his studios in New York for the 


) 
( 


teacher of 
1925 


we 


~aSOn 


Herbert Dittler 


Herbert Dittler, New York violinist and pedagogue, has 
moved to larger quarters at 174 West 76th Street. Mr 
Dittler found this change necessary because of his growing 
classe 

Grace L,. Stellner 

Grace L. Stellner has returned from the Coast and will 

re-open her vocal studios in the Metropolitan Opera Hous 


Building on October 2. 


Ethel Watson Usher 


Ethel Watson Usher, coach, concert accompanist and 
teacher of piano, has reopened her tudios at 127 West 
Seventy-eighth street. 

Leonore Gordon Foy 
Leonore Gordon Foy, dramatic soprano, has resumed 


teaching at her studios in Pittsburgh, Pa 
ippearing with success 
costume and in concert, and also as 


Her artist-pupils 
, musicales, Opera in 
soloists in churches and 


are in chantant 
Frances Robinson-Duft 


been 


Frances Robinson-Duff, who has 
this summer, has returned from [Europe and reopened 
studio on Seventy-eighth Street. Her pupils include singers, 


and public 


teaching in Paris 


het 


actors spe akers. 


Marcella Geon 
Marcella 23 West 64th 


returned to New York after a plea int 


otreet 


New York City, has 
ummer of study and 


(eon 


recreation at Lake Chautauqua. Miss Geon started work 
immediately with pupils who were waiting to coach with her 
She was accompanist for several soloists at the Princess 
Parties at Macy tore on September 12 and September 17 
John Bland 

John Bland tenor, master ot Calvat choir and teachet 
of voice production, reopens his new studio at 157 East 37th 
Street, on October 1 Mr. Bland spent a delightful vaca 
tion in rest and recreation away from the noise of the 
metropolis, and returned refreshed for his arduous duties 


Alton Jones 


Alton Jones, concert pianist, after having spent a pleas 


ant vacation in the Middle West, motoring and enjoying 
other out-door sports, returned to the metropolis on Sep 
tember 16, and at once resumed teaching at his studio 


Querze and Mme. Lindgren for London 


tenor, and Lydia Lingren (Mrs 
in Italy, where Mr. Querze will appear in 

Before this, however, the artist pair will 
make their first joint appearance for the 
in London on September 29 


Raoul Querze, 
now 
opera this season 


Quer ze), 
soprano, are 


season in concert 
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D. F. McSWEENEY RETURNS FROM EUROPE 


Manager of McCormack Obliged to Refuse Over Three Hundred Applications for Tenor—Discusses Trip IRELAND HONO 
D. F. McSweeney, the genial manager of the equally evening to develop that gift which Divine Providence bestowed s JOHN McCORMACK 


genial John McCormack, returned to New York from senesreaty. fad be wernet cutesy and perpeveringty antl he x vt 
> + . t Me ‘ B+ « a a( s es verfection roudly we pay willing tr ite to that most Trt . ’ By 
Europe on September l, looking the picture of health and beautiful instrument—the human voice—and we heartily congratulate UNIQUE DUBLIN) 
good nature. Before telling a Musicat Courter reporter _ its possessor SATHERING ] 
anything about his trip, Mr. McSweeney made the statement Herr to Cwarity GATHE 
a bit startling, and yet considering that it concerned Mr 9% ormack has always been prompt to respond with his great / 
“( ~L- a : zi o cause of chari 1 1916, anticipating or hea z that hel; NI y 
McCormack, not so much so—that on his return he found 8)! “ er gage’ ” oo: vs "9 moe Pe ant 1 eo. NATIONAL TRIBUTE) 
e 4 ‘ 2 2 as rec d here, home, he ( de 4 munificent subscriptio 
over three hundred applications for McCormack concert ~ tothe Lord Mayor of Dublin. Again, in 1918, when the Leinster went 
down, bringing with it, unhappily 
near and dear relative of Mrs. McCor 
mack, his help was available In 19 
during the civil disturbance in 
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it a time when charitable funds were 

bound to suffer, in answer to a letter WORLD W 

from me, and ignoring personal dat 

he gave a concert and devoted the y ' 

ceeds—a handsome and munificent cor ‘ nich bn . 

tribution—to that great charitable or YINTRY 

ganization, the Sociey of St. Vine 

de Paul, which, in its efforts for 

alleviation of suffering, brace l One of the most unique g>therlogs 

classes and all creeds, that ever assembled in ‘Dubin 
noared M John MeCor 


A Nosie Conrrisution nook, the famous Irish tenor, 
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f at a banquet the Naiiora! 





We honor to-night a great ci 
a great country—a country which 1y University, Karisfort Terrace 
reasonably boast to be the cradle f Dablin, last night 
modern democracy Chat country, nev te was sanised by the Aonacl 
ertheless, accepts the iristocracy of Tailteann Committes and presided 
genius, and in that aristocracy our by Mr. d. 3. Water, Mielater 
guest holds a princely place On that for Post é Tolegraphs 
oder of aristocracy rest 
sponsibility, viz., a higher standard of 
citizenship, the practice f more noble 
human endeavor, more than an ordinat 
contribution towards the relief of suff mt 
ering humanity You have made that 
contribution—more than a n 
tribution—a princel 


Ss a heavy n P " 
i onal Tribute 





Creap Mire Fatcte 


Long may the good God continue t c a 
shower upon you His cho ; 
sations ong may your tr I " ome 6: 
in all your troubles and y ys I R GUEST’ 
tinue to contribute to and are 
happiness and success. Long may you riS MATCHLESS. GIFTS™} 
continue to shed lustre upon t I 
which gave you birth. Long 
continue to occupy that exalte 
you have won in the great « 
your adoption. Long may G 








continue to bring joy and exultation t 
your ever-increasing audience 
when in the fullness of time 
your successes you decide t 
again to the land of your birt! here prosperou ‘ ia t t tu 
a universal chorus from the 

of Ireland—Cead mile failte Vincent O’Brien presented’ Mr 

f | 


F 
| 
larp wrought of imperishable leaves, ; a token,” h uid 








Other speeches were made by f our peopl ‘ , 
. . of our pec esteel and a nator icknNOW gre 
surgeon J. 5. McArdle, Sir John the imdyine fates , 
: the undying lustre h reer has shed upon our nation 
Irwin, Professor Johnston T. (¢ ur nation’s music” Met 
Oul « on Hu Vit ( 







D. and K. O. Higgins, Minister 
for Justice. 





I gnihcent 

Before conclu 
In responding, “McCormack, testimony of g1 

who was received with prolonged had—a song (applau 

applause, all in company stand- le then sang ot f his favorit Would to God I W 

ing,” said in part: a Tender Apple BI m and as an encore, Thank G He 

was vociferously applauded 
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This is the crowning moment f 
\ my career But I must admit I feel In onclusiot Mr McSweeney ud that tl Ca 
\ ' 


: 
\\\ Nae 


‘ a : 
7 WwEPENINYy e 7h . : " > oor fate _ that my heart bound up in Ire . ‘ 
D. EF. McSWEENEY, MANAGER OF JOHN McCORMACK, AND THE ; “gp McLellan With Ithaca Conservatory 


I. have never been able to understat 
rENOR this connection how anyone can really H 1 McLell | 
“ny ‘ ” . ° , love his t mot ‘ | " oward McLellan, lor many years a member ot the 
Two Swedes according to the genial MeSiweenes wrivi > 8 eg Ra CF WHO COCs TM | 
) 1 y—arriving on the steamship — feel in his heart the | Chita wanthod torial staff of the New York World and magazine w 
He 


Hibernia in Kingstown Harbor en route to Dublin on July 28. “T hope.” continued Mr. McCormacl | | ted 


\ very peculiarly t McCormack would give only two recitals each in New York 
i », the only change of McCormaclh pol 
zen, ; : October 25, at Carnegie Hall the first date heduled for 
it, but I know my fellow-citizens will New York. 
forgive me when I confess here to-night 





pe € b Na ecome i ( 1 with th Ithaca ¢ Nn 


ys . a great Irish { ed Schoo! director of shy] { 
dates for this season. And not one of these could be filled, School of Music, where all branches of the heavenly art will be \thhiated : : ! hs me 


as the tenor was solidly booked before his manager sailed — pot gral A pena nal reputation. I dream (Seiten Attend Rehearsal 
on July 9. That means that John McCormack will sing Kuwatitcth “wean ap endin concesé Dall. warihe. of :0, Deblin -aciliena zadman to ttenc ehearsais 
sixty-five dates between October 15, when he begins his — I hope to have the proud privilege that Charles W. Cadman, who is spending tl imn 
season in Philadelphia, and April 3. See Mee Sen, 5 Gene 200, 28 i Del me in Hollywood, wil in Chicago late in October t 
| At the close of his season here, Messrs. McCormack and Berne she Berlin PI eed a eens PI nana ittend the final rehearsals of his Witch of Salem 
McSweeney will sail for the Orient for a three months’ tour can be done.’ The orchestral raw material is right here But to be pres¢ nted by 
the tenor’s first venture in this territory. Mr. McSweeney 
f asserted that the large sale of McCormack records in the 
Orient brought about plans for a tour, which also aroused 
the interest of the Japanese Ambassador in Washington. On 
his return from the Orient, in all probability, Mr. McCor 
mack will sing in Honolulu and also fill some concert date 
in the Canadian Northwest 
“McCormack plans to stay in California during the summer 
of 1926,” said Mr. McSweeney, “commencing his 1926-1927 
season in the west and working east. He sails for Europe 
early in 1927 for another tour of the continent 
To return to the applications received for McCormack 
dates for this season, Mr. McSweeney added that he was 
sorry to be obliged to turn these dates down, but it had been 
suggested that the only way to satisfy everyone was to 
have two John McCormacks. In some. cases the local man ; ' ante i wt tee se Y 
ager would not take the first “No” for a definite answer : gy Se ' Bate! Keone 0)? ger: 
and offered various sorts of inducements but to no avail :% r 4 hy 
Mr. McSweeney expressed himself as being very enthusias 
tic over the great success of McCormack in his London and 
Dublin recitals, two being given in each place. 
“But the biggest thing of all,” he told the writer, “was 
the great banquet tendered Mr. McCormack in Dublin on 
August 5, which has been called the most remarkable event 
in Ireland in a hundred years. About five hundred promi 
nent persons, from President Cosgrave down, attended with 
out any political or religious differences entering into the 
affair. The banquet was held at the National University 
and it was the only time the building had been used for 
such a purpose.” And, judging from the speech of Presi 
dent Cosgrave, much honor was paid John McCormack 


“to see in the near f 
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“Our guest” is a cheerful, brilliant and wonderful example 
people. He toiled in the vineyard from early morning until late 


MARIE ROEMAET 


CELLIST 


Available for Concerts, Recitals, etc. A 
Management DANIEL MAYER JOHN McCORMACK SINGING HIS SECOND RECITAL AT THE ALBERT HALL 
Aeolian Hall, New York City on June 7, the first being May 24 





24 MUSICAL COURIER 
FRANCIS MACMILLEN RETURNS that he was invited to go over for another orchestral ap 


ys arance next March with the Colonne Orchestra under 
briel Pierné, and that Hugo Knopler, leading concert 
ager at Vienna, engaged him to go to that city next 
spring for an appearance with the Konzertverein Orch 
York Recital on October 19 i irther, Li ynel Powell, London manager, engaged him for 
f t Musi OURI ‘ one of his regular Sunday afternoon series of recitals at the 
} Albert Hall, London, also some time next March. Mr. Mac 

millen, however, will ie o busy here that ( | 

arcely a month to leave, hurrying acr 
engagements and immediately hurrying | ack 


tack from Eventful Summer Abroad, the Noted Violinist sat 
n 


Tells of His Success and His Future Plans—New 


tr 
ra 


trongly booked season here. Be 
Paris there were a number 
1 c room of the Hotel Maj« ier in the celebrate 
of Mme Loui Mante, s r of t at Edi 
Rostand, famous French dr am hen the guests 1 
nee Helen, whose ind ol 3 
Greece Going over on the . raguay: Macmi 
had royalty in his audience when h played at th 
oncert, Princess Patricia of th oriti royal family 
ng among the passenger 
\sked if he had heard anything unusual in a musical way 
ae tle he-was there. he said that he w ry proud FRANCIS MACMILLEN 
his countrymen when he. witt a perform in the gardens of The Tuileries with Marguerite Morgan, 
Seville at the Gaieté Lyrique during Lmerican pianist, who accompanied him on several occasions. 
1 season there, when the leading part ver 
Americans, Mme. Luella Meluis, Chark Opera. “Of course Hackett has long been an international 
and Richard Bonelli. now of the Chicago figure and his Almaviva is known as. one of his best parts 
mn ——— 339 Bonelli, who will sing with the Chicago Opera for the first 
time this year, will make a tremendous hit | am sure; and 
Mme. Melui vho 1s as yet quite unknown in her native 


WILLIAM SIMMONS, Baritone || | ):8.0 


it ippearance i New rk in recital for some 
P es . * s time will take place on October 19 at Carnegie Hal 

Will Teach a Limited Number of Pupils at His New York Studio he oid, “I cipeel te ang Racks wade anes. ter 

that program. I dort know of any at the present moment, 

but | will arrange a program which | am sure will interest 

Speaking of novelties, | expect, later in the season, to play 

the new Poema for violin and orchestra by Ottorini Respi 


ETHEL WRIGHT CONCERT. ORATORIO, RECITAL THOMAS FUSON fics erase ew crrdrunnyhe 


615 West 164th Street, New York City fit t time here I do hope he wi eT have the orchestration 


__CONTRALTO Phone: Wadsworth 0929 TENOR finished in time so that I can do it this winter.” 


—_ Mr. Macmillen is already booked for about fifty concerts 


- BARITONE = = and recitals in America this season, under the management 
TEACHER OF VOICE ‘ Haensel & Jones, and thet will be quite a few more 
Available for Concert, Recital and Oratorio ¢igagements added before the season is finished 
Studio: Metropolitan Building Orange, N. J Just as Mr. Macmillen started to leave the Musicat 
N. Y. Branch: 105 West T30th Street ( he i Vladimir 


OURIER office ran full tilt into Shavitch, who 














127 West 75th Street Phone Endicott 1185 




















was just coming in, the first time he had seen him since 


BRUCE AMERICAN TENOR J tiey parted in Paris several weeks before 
In Europe “Well! well! exclaimed Mr. Macmillen, “This appears 
Season 1924-25 to be the place where one meets one’s musical friends in 


New York Phan which nothing truer could be said 


—— For terms and dates address 
583 RIVERSIDE DRIVE sefe 
CONCERT PIANIST One Artist's 
IDA DEGK NEW YORK “Com panion- 
Tel. 4245 Bradhurst 


ship” with a 























Kranich & Bach 
I HAVE 

known the 
superlative mer- 
its of the 


BASSO METROPOLITAN OPERA COMPANY “2 Kranich & Bech 


ees pC Piano for so 


CARL SIMONIS 3’ SYMPHONY ORCHESTRA ee 


pleasure that 


30 MEN look forward to 


CARL SIMONIS, Conductor a season's use 





of, and compan- 
FIFTH SEASON, 1925-26 FALL TOUR NOW BOOKING oo 


Met., NEW YORK MUSIC BUREAU, 110 West 89th Street, N. Y. Tel. Schuyler 0244 


ionship with, 
such a fine and 





veda exquisitely 
s toned piano, 
en Lyric Soprano, 


HE approbation of such an acknowledged author- 
ity justly carries uxquestioned weight with the 


“The audience which was both thoughtful music lover 
large and intelligent, clearly liked -B 
Miss Fitziu’s spirited and vigorous 4 'RANICH: &- ACH 
interpretation.” © Uftra-Quality PIANOS 
a and PLAYER PIANOS 


—New York Post. 


Address: 42 West 72nd Street, New York City Tel.: Endicott 1000 











: 235 23rd St. New York 16 W. 125th St. 
ishkin 310 So. MicuiGan Ave., Curcaco 


Management: R. E. JOHNSTON, 1451 Broadway, New York City CATALOGUE AND PRICE LIST UPON REQUEST 























Management: 


R. E. JOHNSTON 


1451 Broadway New York 


Baritone 
Chicago St ompany BALDWIN PIANO VOCALION RECORDS Chicago Opera Company 


Greatest Living American Soprano 
Available for Recitals, Oratorio, Opera 
Management: 

M. H. HANSON 437 Fifth Avenue, N. Y. 














September 24, 1925 


OBITUARY 


Leo Fall 

Leo Fall, best known here as the composer of The Dollar 
Princess, author of a long list of musical comedies, died in 
Vienna, September 16, age fifty-two. He was born in 
Olmiitz, February 2, 1873, where his father was a military 
bandmaster, and studied first with his father, going later to 
the Vienna Conservatory. He began his career conducting 
at theaters in Berlin, Hamburg and Cologne. His first light 
opera, Frau Denise, was produced in Berlin, 1902, but it 
was only five years later, with Der Fidele Bauer (March, 
1907), that he came into general favor. In the same year 
at Vienna was brought out his best known work, Die Dollar- 
prinzessin, which was written before its predecessor and 
had waited several years for production. After that there 
was a long line of them, the most successful of which was 
Die geschiedene Frau (known here as The Girl in the Train), 
until: his most recent work, Mme. Pompadour (Vienna, 
1923), which was a tremendous success on the Continent and 
in England, but failed to catch on here, principally due to 
a weak cast. Fall, who took up his residence in Vienna 
soon. after the success of his first light operas, made his 
first visit to America last fall in connection with the New 
York premiere of Mme. Pompadour, the opening attraction 
at the new Martin Beck Theater. 


Minnie Melville 

Minnie Melville, soprano, for years one of the leading 
vocal teachers in London, passed away at her home there on 
August 29 as a result of a heart affection. An American 
by birth, before she took up her permanent residence in 
London, Miss Melville taught singing in Berlin, -where she 
had been a pupil and assistant of George Fergusson. She is 
survived by her sister, Marguerite Melville Liszniewska, 
pianist, a member of the artist faculty of the Cincinnati 
Conservatory of Music. 


Michael Balling 
London.—The death has just taken place in Darmstadt of 
Michael Balling, conductor, with whom the world loses one 
of the strongest links in the Wagner tradition 
Balling was born at, Heidingfeld, Bavaria, August, 1866, 
one of the six children of a lithographer earning $130 a 

















NEW MUSIC FOR ORGAN 


If you are looking for bright, effective recital 
pieces these will just fit your needs. 


SUITE DE BALLET (For Organ) 
By H. J. Stewart 














: NET 
Riweeng Tree Spirits... .....ccccessccces 40 
a Tee wvater Sorites’ Frolic............65.. 45 
DB, REE TUE GOMES... «oe ce vescces 45 
We Oe OO MII, cco vck ccc arerecseses 35 
OR | Ee Ee eer er pierre 40 


(Not published in book form) 
“The titles give a clear idea of the character of the 
music, for the setting is perfect of its kind.” 
The Diapason. 


WHITE-SMITH MUSIC PUBLISHING CO. 
Boston New York Chicago 
40-44 Winchester St. 13 East 17th St. 316 So. Wabash Ave. 
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Royal Atelier photo 
LYRIC SOPRANO 
METROPOLITAN OPERA CO. 
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year, an income which he supplemented by running a small Breslau and Carlsruhe, besides conducting a Beethoven 
grocery store. Michael won a free scholarship at the Wurz-__tival at Rome, he eventually succeeded Richter Subs 
burg School of Music, where he studied the viola under quently in 1912 he became conductor of the Hallé Orchestr 


Hermann Ritter and obtained a prize presented by King in Manchester, England, again in succession to Richt 


Ludwig II of Bavaria, Wagner’s patron. He entered the the outbreak of the war compelled his resignation 

Mayence municipal orchestra, then the Schwerin Court, Or- he succeeded Weingartner as conductor at the Hes Na 
chestra, where he became acquainted with Brahms, with tional Theater at Darmstadt. Latterly Michael Balling d 
whom he played in a performance of the C minor quartet, been engaged upon a complete edition of Wagner's w 

and finally the orchestra at Bayreuth, where Mottl appointed to be published by Breitkopt S 


him concertmaster and where he became acquainted with 


Richter, Humperdinck and others of that circle. Otis Skinner 


After a visit to New Zealand, where he founded a school Bancor, Mr.—Otis Skinner, age fifty-one, for mat 
of music, he wrote incidental music to Midsummer Night's president of the Eastern Maine Music Festival, died at 
Dream for Frank Benson, English Shakespearian producer, local hospital September 10. He had been in failing 
with whom he conducted the work throughout Great Britain for several months. Besides the festival he was act 
Balling then returned to Bayreuth, where, after interludes many Bangor organizations and was known as a patt 
as chorusmaster at Hamburg and as conductor at Lubeck, the arts. He is survived by his wife and three il 
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NEW YORK PIANO CONSERVATORY 


and School of Affiliated Arts 
A. VERNE WESTLAKE, Mus. D., Director 
A FACULTY OF THIRTY-FIVE TEACHERS FOURTEEN BRANCH SCHOOLS 
Fall Term Opens September 28th 
REGULAR COURSES in all branches of music leading to diplomas and degrees 


200 West 57th Street, New York Circle 0872 








BERNICE FROST 


Will Reopen Her Studio 
October Sth 


| 
305 West 84th Street 


Telephone Endicott 10432 


New York City 
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Vocal Instruction and Repertoire 
Opera and Songs 
Italian, French, English 


Season 1925-26 


Returned from Italy 


853 Carnegie Hall 
New York 


Appointments by mail only 





Studio: 


























Author of “The Way to Sing.” —Published by C. C. Birchard, Boston, Mass. 


Amelita Galli-Curci Says: 








Dear Mr. Proschowsky— ; oo ; . 

Having been associated with you for the past eight weeks, let me express my appreciation of your thorough understanding 
of the TRUE ART of singing and the intelligent simplicity of your elucidations, through which I have been able to discover 
and use new beauties in my own voice. It is with a feeling of great satisfaction that I recommend to you those artists and 
students who seek the truth in singing—the beautiful and lasting art of “BEL CANTO.” Gratefully yours, 


THE AMBASSADOR—NEW YORK 7 ; 
February 23, 1923 


AMELITA GALLI-CURCI 














GALLI-CURCI 
| Phone Endicott 0139 


74 RIVERSIDE DRIVE, NEW YORK CITY 
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one ith Charles Spiker 
Vv Frank Hem 
ned New York 


a teen bed 


ALL AT THE DUCHESS'S 
the Duchess Warwick's this 
mer gathered together quite a number of notable 
in the front Basil Dean, English stage 
Noel Coward, playwright, and (right) Jascha Heifet 
est up in the picture ts 
Rochester Philharmont 
department of the 
to the left is Jack 
that only part 
Miller. The 


prev iously, as 


1 house party at of past 
The 
manage) 
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Orchestra and head of the operatic 
School Diagonally below him 
Pickford, and at his left, looking down 
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WINIFRED MACBRIDB, 
British pianist, u ho has been snending the summer at Cape 
Cod 


A FANCY BALL 


Varu. to the Orient 
bearded Frenchman in the back 
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his 


BALOKOVIC, 
parents in 
he went to spend 


a few days last July between his European 
and 


at the 


\flen 


home of and sister 
and on fustria, where 


Imerwan summer engagements. 





AKNOLD VOLPH, 


the Chicago Musical Col 
composition, counterpoint, violin 
and 
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MAX JACOBS, 


conductor of the Chamber Symphony Orchestra, has appeared 


ten times during the 
has 


Veu 
Neu 


summer tm 


York City parks. 
York 
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just reope ned his studios. 
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ng, Lake Ge 


teacher and choral conductor 


spent part of his 





ALBERT 
of Elisabeth 
Vanagement 
the 


DOMAN, 

Rethberg, and Siegfried L. Herz, of 
trthur Judson, concluding an alliance 
the 


husband 
Concert 
eminent 


for of 


protection 


soprano, 





~*~ pe st 
THE SIPTIG. TRIO, 
together with Mrs, F. V. Sittig, taken near their summer 


camp the Pocona Mountains. During the summer the 
Nittig Trio devoted much time to preparing new programs for 
the fall winter engagements. They recently appeared 
in concerts, the important being at the 
North Carolina, East Carolina Teachers’ College, 


Normal School at Rast Stroudsburg, Pa. 
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and 
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other 
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for 
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taken 
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“SOUTH 


AMPTON” 


STRANDED? 


Kthel Grow, American contralto (center), Regina Kaki 
(left), dramatic soprano, artist-pupil of Hthel Grou and 
Leona M. Nakl, their personal representative 
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JEANNE GORDON, ANNA CASE, { 

WVetropolitan Opera contralto, in a summer garden on Long well known American soprano, returning on the 1 ha 

Island, with Major J. Andrew White, one of the first and from a series of concert triumphs abroad, 4 wide | i 

best known of radio broadcasters The coming season will presstons of the skyline of N York on th filin a el 

he her strth in leading roles at the Metropolitan new motion picture amera (Photo 1 Path ) i 

MARIE MILLER 

In tl apasl ( } 

harry ti / th Eq 

her stud / = 

Ciarde / i | 

right / nor ¢ j j } 

Pidgeon and M Will F 4 

pret if ti tah / WV td 

Wil ited t/ i | 
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A TENOR’S VACATION 
Rudolf Lauhenthal, favorite (ierman } 
tenor of the Metropolitan Opera, spent | 
some time in Italy resting after his stren 
uous season. The snapshot at the left | 
shows him with Mrs. Laubenthal feeding 


the famous St. Mark's pigeons benive 
the one at the right with NSchuteendorf 
the Metropolitan baritone 
antique 
between the 


wu 


posing as 
in the 
Vark's 


niches 
Later 


statues 
St 


Venetian 
pillars of 










Laubenthal did some climbing in the 
Dolomites. The center snapshot shows 
him in mountaineer’s costume Ur. Lau 
benthal has been singing in opera in : 


Vienna this month 


and gives hi 


farewell 












recital in Berlin, October 9, where he 
will also have some quest performances at i 
regis the State Opera. His first New York Fy 
LYDIA LINDGREN, recital comes on October 31. He will { 
who jsailed the end of August to fill concert and operatic again be a member of the Metropolitan 
engagements abroad, Opera, 
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CHICAGO TO HEAR MANY 





MUSICAL COURIER 
NOTED ARTISTS 


Bertha O«t Announces Long List of Attractions—Kimball Hall Friday-Noon Recitals to Be Resumed—Many Studios 

Reopen—School Terms Commence—Other News 
ihe oO eventec t Vas a McAfee, Max Pollikoff, Bauer and Gabrilowitsch in a two 
| \\ i ‘ red « piano recital, Mischa Levitzki, Mischa Elman, William 
’ naire S i ised the Bachaus, Richard Crooks, Myra Hess, Constance McGlin 

| ‘ f Sunday after chee, Hans Hess, Fannie Laskin, and others 
; iy ma t at t \ m Gt Drake Ovens His RecitaL SEASON 

Hal ; With a most successful recital at the Skokie Country 
< rewny ms n, October — Club at Glencoe (Ill), Glenn Drake, tenor, opened his sea 
Paul Whiten re gprs on Sunday afternoon, September 13. He was compelled 
! yor’ ; reer —_ to add encores after each group on his program, so in 
. waliaass a eee sistant was the applause at the close, and his listeners were 
enthusiastic after Go Not Happy Day, by Bridge, and 
in the musical annals of Chicago M; ina Sane a's Nichavo that Mr. Drake had to repeat them 
— tals by Ussip Ganewo Che program comprised tee groups of unhackneyed songs 
‘I ectures ibustrating te Cevercp and the M’Appari from Flotow’s Martha. The latter, too, 
1 the early days of the clavichord might have been repeated had the tenor so desired As is 
| tur to the present time The the case wherever Glenn Drake sings, he scored heavily 

; r Pye a - T Ages oe with the select audience 

- > be a1 MM; , z 1 Le ake Marion Anice McAree’s Rapio Desut 
tet three chamber music concerts at Listening in Monday night, September 14, some beauti 
| ter on Sunday afternoons, November 22, ful singing was heard, delivered by Marion Alice McAfee, 
1) WwW. Of irtists to appear under opral from Station WHT, Chicago. This was especially 
‘ ‘ | Georgi, Isabel Rich i ng as it marked Miss McAiee’s broadcasting debut 
Galli-Curci, I Robert Schmitz postponed until now because Miss McAfee is one of those 
Marie Carreras, Lambert Vp nightly heiseve that professionals should be reim- 
v | Roe W hite Clara bursed for their service This particular program was 
Hutche ( e Leslie, Sylvia Lent put on by the jewelers, Loftus Brothers, who paid Miss 
G Maier ‘a Pattison, Fritz McAfce to broadcast two groups of songs in English. Her 
| ( ; Rae Ca a joint re beautiful soprano voice rang clear and true over the air 
M , M He'e Stanley and at the conclusion of her songs the writer was tempted 
i riedn Ethel Leginska, Marion Alice to applaud the successful radio debut of this gifted young 
artist 
- S AMERICAN CONSERVATORY NOTES 

FRANCESCO DADDI The Normal Department of the American Conservatory 


Of Chicage Opere Association 


SPECIALIST IN VOICE PLACING—RUDIMENTARY TRAINING FOR 
BEGINNERS —COACHING FOB OPERA AND RECITALS. 
120 Fine Arts Buliding, Chicago, Ll Harrison 51755 





BUSH CONSERVATORY 


CHICAGO 


Kenneth M_ Bradley, President Mdger A. Nelson, Vice-President 
Offering accredited courses leading to 
Certificates Diplomas and Degrees 
MUSIC 
Dramatic Art and Stagecraft 
Expression Dancing Opera Languages 
Public School Music Symphony Orchestra 
The Faculty includes an impressive list of names 
ver 12 artists, many of international reputation 


Master School 


Tuition Fee SAMUEL E. MOIST, Patron 


T School is designed for the training of exceptionally ad 
¥ talented students in Piano, Voice Violin, Opera and 
‘ Write now for application blanks for Fall Appointments 
rm { examinations 





‘eee oad Partial Scholarships 


Open t Pupils of All Grades of Advancement 
Student Dormitories 


Flooms with and without board——homelike environment—-good meals 
practic pianos—open to women and men students 
¥ ALL TERM OPENS SEPTEMBER 14 


Applications received now 


atalog and full information, mentioning course of study 
in which you are interested 


M. C. SCHWENKER, Secretary 
839 North Dearborn Street Chicago, Ill. 


Write for 














MR. AND MRS. 


HERMAN DEVRIES 


VOCAL TEACHERS 
: 528 Fine Arts Building Residence Studio Congress Hetel, Chicage, I. 


EorcIA K OBER 





GEORGIA 


President and Leading Plano Teacher 
SHERWOOD MUSIC SCHOOL :: FINE ARTS BLDG. :: Chicage, Ill 


ANNA GROFF-BRYANT 


Founder of the American School of Vocal Education based on 
Vocal Science, Vocal Instructor, Scientists and Educator. 
Studio, 420 Fine Arts dha sented ill, Phone Wabash 8662 


isabel 


Richardson MOLTER 


DRAMATIC SOPRANO 
Exclusive Management—E. A. LAKE 
Sulte 1107, 101 Park Ave., Western Office: 402 Midland 
New York City Trust Bldg., St. Paul, Minn. 
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Unusual opportunities for Professional 






Qi TPE MARY WSSD CHASE SCHSSL Qi) 
oF MUSIGAL ART: 


cAICesGoo 
SEASON 1925-1926 
Theory, Piano, Voice, Violin, Dramatic Art 
TEACHERS’ NORMAL TRAINING 


Students 
MARY WOOD CHASE. Write for Curriculum. 


26 with Henry 


will open September a lecture by Purmort 
ames, and also one on Pedagogy by the president, John 
J}. Hattstaedt These lectures are to be held every Satur 
day at Kimball Hall 
Kate Ractin To FLoripa AND New York 
Kate C, ‘Raclin, general director of the Chicago Beaux 
Arts Bureau, left Chicago on September 17 for Florida, 
whe he will book a big attraction for the musical season 
there this coming winter From Florida she will go to 
York to visit national managers in order to secure 
everal celebrated artists to be presented under her manage 
ment in Chicago. Miss Raclin will present a celebrated 
irtist in Chicago on February 7. As already announced in 
these colums, Miss Raclin invites managers to send her a 
list of their artists, but onlv big attractions will be con 


VITTORIO TREVISAN 


OF CHICAGO OPERA ASSOCIATION 
Vocal Studios: 


74 Auditorium Bidg. Phone Wabash 4109 


ISADORE L. BUCHHALTER 


PIANO PEDAGOG 
Studio: 915 Kimball Hall Building 





Chicago, Ill. 


ngeté" MacBURNEY 
run gear warenes VOICE 


608-609 Fine Arts Bullding, Chicago Phone, 8988 Wabash 


EDGAR NELSON 


Piano and Organ Instruction 
BUSH CONSERVATORY _ 839 North Dearborn 8t., Chicago 


MUHLMANN SCHOOL of OPERA 


L Voice Placing, Coaching 
F 400 Fine Arts Building Chicago 


BEDUSCHI 


Formerly Leading Tenor in Noo ee [wee of the world 
Voice Placing, Italian Method — a for Opera, 
Oratorio, Concert. Suite 70. Fe a a Idg., Chicago 


DOROTHY GREATHOUSE 


SOPRANO 
830 Orchestra Buliding 


GORSKY LIVEN CONSERVATORY OF MUSIC 


BELLA GORSKY, President 
Sophia Brilliant Liven, Piano Bella Gorsky, Voice 
Michael Liven, Violin Sa Gorsky, Voice 

and other distinguished teachers 


820 Kimball Hall, Chicago. Wab. 0668, Belmont 2550, 
Spaulding 8159 
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sidered by the Beaux Arts management. Miss Raclin and 
her associates will present only two or three artists a 
season in Chicago. In the past, such artists as Muratore 
and Chaliapin have sung under her management to audiences 
which to date have held the record of box office receipts 
here, as far as individual recitals are concerned. 

Busm Conservatoky News Notes 


The recent opening of the fall term at Bush Conservatory 
brought a big influx of students from all parts of the coun- 


try and various foreign lands. The music registration was 
exceptionally large and the advance applications for en- 
trance to the drama and expression classes, which opens on 


September 30, are heavy 


QuMIROFF RETURNS TO CHICAGO 


Boza Oumiroff, baritone, specialist in song, and vocal in- 


structor of note, has just returned to — ago from his 
summer vacation spent in Colorado, alifornia and at 
Glacier Park. Mr. Oumiroff’s studios are located at 1105 
Lawrence Avenue He also teaches twice a week at Lake 
Forest, where he has a very large class. This season he 
will also have a studio in a theater now being built on the 
West Side, in the Czecho-Slovak district. Mr. Oumiroff 


studio in the theater, which will per 
monthly, giving musicales with 
other talent to furnish 
musicale, tea will be 


will have a very large 
mit him to hold open hous¢ 
ome of his pupils and engaging 
part of the program, After the 


served, Mr. Oumiroff, who had large holdings in Europe, 
sold most of his property there last summer and _ will 
make his home here dans in America 
MacBurney Sruptos Reopen 
The Thomas Noble MacBurney Vocal Studios reopened 
at 608 and 609 Fine Arts Building on September 21 


Noon Recitats to BE RESUMED 

Kimball Hall will be 
programs will be given from 
in October. Rubin Davis, vio 
organist, have been chosen for 
October 9 Mildred Smith 
will be the soloists 


will furnish the pro 
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L BARITONE 
Bush Conservatory 


“THEODORE K I Tr TAY 


Opera — Concert — Recta - ~_ ™ Canto Studio, Phiihar- 
monic Conservatory, 917 Kimball Hall, Chicago 


MUENZER TRIO 


Hans Muenzer, Violin, Hans Koelbel, *Cello, 
Rudolph Wagner, Piano 


4832 Dorchester Ave., 


HALi Fripay 
Noon-day recitals in 
2 and the 
Friday 
Bogen, 


KIMBALI 

The Friday 
resumed on October 
12:30 to 1:30 each 
linist, and Allen W 
the opening date, October 2 
Bolan, contralto, and Allen W, Bogen 
Dickerson, bass-baritone, 
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Hugh Clare 








Tour Manager: Harry Culbertson Chicago 


PALMER CHRISTIAN 


ORGANIST 
University of Michigan 
Address: University School of Music, Ann Arbor, Mich 


GORDON CAMPBELL 


Professional Accompanist 








Repertoire for Vocalist and Instrumentalist 
Harrison 4868 1625 Kimball Bidg. 


HANS HESS 


VIOLONCELLIST 


Bookings: 522 Fine Arts Bldg. 
or Instruction: American Conservatory 


GLENN DRAKE 


TENOR 
839 N. Dearborn St., 





Chicago 





Chicago, Ill. 


CARL CRAVEN 


THE AMERICAN TENOR 
TEACHER OF SINGING 
STUDIOS: FINE ARTS BUILDING 





CHICAGO 


_ HELEN FouTs CAHOON 


SOPRANO 
Studio: 608 Fine Arte Bldg., 





Tel. 5490 Euclid Chicago 





Chicago Philharmonic 
Conservatory of Music 


Alexander ZUKOVSKY Isadore L. BUCHHALTER 


President Dean of Faculty 
Principal Violin Dept. Principal Plano Dept. 


FACULTY 
ALEXANDER ZUKOVSKY, IsaporE L, BUCHHALTER, 
Violin. Piano. 
Vera KaPLUN ARONSON, 
Piano. 
ARTHUR DUNHAM, 
Theory, Organ 


Mivprep Recene Mayer, 
Dramatics. 


Haze. SHarp, 
Dancing. 


9th Floor, Kimball Hall Bldg. 
Chicago, Ill. Phone: Wabash 5675 


CuHarLes DALMorEs, 
Voice. 


Mone. Bessig ROosENTHAL, 
Voice. 

Mme. Emma Ror, 
Voice. 
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HUGHES 


Management of EOWIN HUGHES, 340 W. 89th St., New York 
Steinway Piano Duo-Art Records 


LEA EPSTEIN 


ARGENTINA VIOLINIST 
NOW BOOKING Address: 202 West 86th Street, New York 


ADELAIDE FISCHER 


LYRIC SOPRANO 
Phone Endicott 2540 401 Knabe Bullding, New York City 


ASCHENFELDER 


Vocal Studios 


42 West 69th Street, New York 
Telephone 3616 Endicott 


JOHN A. HOFFMANN, Tenor 


Member of the Artist Faculty of the 
CINCINNATI CONSERVATORY OF MUSIC 


JOHANNES MACENDANZ 


Director Piano Department 
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Utica Conservatory of Music . Utica, N. Y. 
FRANK PARKER 
Baritone 


Head of Vocal Department - 


BARTON BACHMANN 
AMERICAN PIANIST 


Mgt. HAL STEINER, Winfield, Kansas 
Tour Direction: Sparling & Showalter, Chicago 


CHARLES TAMME 


Back Bin, italy, France and Switzerland 
OCAL STUDIOS REOPENED 
264 West 93rd Seeut 


on CORONI 


Address: BARITONE 
Care of Musical Courier, 820-830 Orchestra Bldg., sisi menceeli Ill. 


ARNOLD CORNELISSEN 


Conductor Buffalo Symphony Orchestra 


“Although there was no rehearsal the orchestral accompaniment of 
my piano concerto op. 5, under your baton, was excellent. 
““(Signed) Ernst Von Dounanyt' 


WALTER MILLS 
BARITONE 


44 West 44th Street, 
Phone 0647 Vanderbilt 


FRANCES SEBEL 


LYRIC SOPRANO 
CONCERT—OPERA—ORATORIO 


Utica Conservatory, Utica, N. Y 

















New York 





Management: R. E. Johnston, 1451 Broadway, New York City 


BLANCHE MARCHESI 


SINGING ACADEMY—— 


202 rue deCourcelles Paris, France 


LOUIS BACHNER Voice 


Teacher of Schlusnus, Karin Branzell, Laubenthal and many 
other leading European artists. 


Assistant Teacher: CURTIS V. CRELLIN Berlin W. 15, Konstanzerstr 82 


== $ WAY WE "=" 


3 Ave. Sully Prud’homme (Qual d’Orsay) Paris vil, France 





























ANTONIO BASSI 


Correspondent and representative of 
the Musical Courier for Milan, Italy, 


will be glad to hear from all Americans 
studying, singing or playing in Italy, and is 
always at their service for information of any 
sort, which will be gladly furnished without 
charge by correspondence or in personal in- 
terviews. 


Milan office of the Musical Courier, 
of Durini, 31 


Telephone 10-345 
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gram on October 16. Florence Nelson will give a recital 
October 23, and Clara Schevill will be heard October 30. 
GUNN ScHoot Opera CLAssEs TO RESUMI 
Frank St. Leger, conductor of the Chicago Civic Opera 
Company, will resume his opera classes at the Gunn School 
on October 6, Classes will meet twice a week at five o’clock 
on Tuesday and Friday. These classes are open especially 
to young professional singers who desire operatic routine. 
Mr. St. Leger hopes to produce an unknown opera by 
Bach and scenes or acts from the standard repertoire early 
in May. The classes will be of an hour and a half duration 
Professionals and advance students desiring to acquire 
operatic routine in these classes should address their appli 
cations to Glenn Dillard Gunn, Fine Arts Building 
JEANNETTE Cox, 


Macbeth to Sing in Europe in October 
Florence Macbeth, prima donna of the Chicago Opera, 
sailed for Europe, September 19, via the S.S. Cedric, to 
fill concert engagements in England and for a short vaca- 
tion on the Continent. On October 20 Miss Macbeth will 
sing with the Liverpool Philharmonic. Orchestra, and on 





McBride photo 


FLORENCE MACBETH 


October 22 reappears in concert at Queen’s Hall, London, 


one of the scenes of her earliest triumphs 

Before her English appearances Miss Macbeth will visit 
Paris, Rotterdam, The Hague, and other cities on the Con 
tinent. 
arriving in New York November 10. Her concert season, 
which is the longest ever booked for her, opens on Novem 
ber 13 at Milwaukee (Marion Andrews series). Miss Mac 
beth is booked solidly up to December 14 She then 
joins the Chicago Civic Opera Company, where she will 
remain until the last week of January. Starting immediate 
ly, she then embarks on her midwinter tour which will take 














her as far south as Palm Beach, Florida, and later to the 
Pacific Northwest, including the Canadian northwest citi 
Kindler to Have Busy Season 

Hans Kindler appeared in recital recently at the Building 
of Arts, Bar Harbor, Me., and his playing inspired the criti 
of the Bat Harbor Times to state: “Kindler’s playing is that 
of the master. Under his bow the cello sings purest notes, the 
tones deep, exquisite, perfectly rounded, the yolume fine, thi 
solter passages almost violin-like echoes of musi Kindle 
already pronounced by critics a master of cello as is Kreisle 
of the violin, won a host of triends here Mr. Kindler ft 
quently is referred to by critics as a master of the cello, and 
the foregoing is representative of the excellent praise he re 
ceives wherever he appear Other re it engagements filled 
by him were at Atlantic City, N. J Not rtheast Harbor, Me 
Cornell University, Ithaca, N. Y.; Keen Valley, N. Y. and 
New York City, where he played the Strauss Don Quix 
under the direction of Fritz Reiner, at the Stadium and wa 
so well received that he was given six re ill 

Mr. Kindler is now enjoying a few weeks’ rest before start 
ing what will be the | t season ol | cal I 
booked for an unusually large number of orchestral e1 
ments, including appearances with the New York PI 
monic, Philadelphia, Cincinnati, Cleveland and Syracus« 
chestras. His concert engag it 1 take n ir West 
as Denver, his bookings i1 eing a | N York 
City (four engagements) ; Philadelphia, Pa. (also tour en 
gagements ) ; Washington, D. C.; Harrisburg, Pa. ; Cleveland 
and Cincinnati, Ohio (twice each) ; Evanston, [1 Manka 
Minn.; Brookings, S. D.; Winona, Minn.; Bluffton, Ohne 
selleville, Il; lowell Ma : Bi d Hills, N. ¥ Had 
donfield, N. Y.; Newcastle ra * GGermantow! Pa Morga 
town, W. Va.; Palm Be Fla.; St. Augustine, Fla.; 
Syracuse, N. Y.; Hill rot nj ‘Mich; Ironwood, Mich.; De 
troit, Mich. ; Red Wing, Minn.; Grand Forks, N. D.; India 
nola, lowa; Lawrence, Kan. and Denver, Col. Mr. Kindlet 
engagements in this country prevented him trom accepting a 
tour in England in February, 1926 

Lesley Martin Dead 

There died, September 4, by hi WI ind, a genial, hon 
orable gentleman and able instructor of, the ( Le 
Martin, born an Englishman but for thirty years in New 
York. His studio in the Metropolitan (Opera House Va 
well known, such singers as Fiske O'Hara and othet ! 
the light opera and vaudeville tage being hi pupil \ 
lonely life (he was. a bachelor), many apparent uncol 
lectible bills from pupils who owed him ‘much and paid hin 
nothing, declining health—all this apparently brought on 


the urge to self-destruction; he will be missed, for ‘he was 
a lovable fellow. 


On November 4 she leaves England on the Majestic, 
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Teacher of Singing 
sTubDio: 


Voice Production without Interference 509 West 78th Street 
Miss Ethel Pielfer, Asst. Teacher Phone: 4385 Trafalgar 








~WOCAL INSTRUCTION 
OSEPH 135 W. BOth St., New Tors 
Tel. 4386 Trafalgar 
Consultation only by 
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J OSIAH ZURO f 
Director of 
THE ZURO GRAND OPERA COMPANY 


COACHING TEACHING 
Phone: Circle 0100 744 7th Ave., N. Y. City 
pianists and piano 


LESCHETIZKY pianins (2 nd plane 


center of Paris. For terms apply to 
MME. MARIE GABRIELLE LESCHETIZKY 
7, rue esteneciets Paris, France 





Master school for 


OC QUIRKE." 
SOUSA AND HIS BAND 


JOHN PHILIP SOUSA, Conductor 
Now Booking Season 1925-26 


HARRY ASKIN, Mgr. 
1451 Broadway New York 


CHARLES SANFORD SKILTON 


COMPOSER and ORGANIST 


University of Kansas 


J. FRED WOLLE 


ORGANIST 
THR WOLFSOHN MUSICAL BUREAU, 
712-718 Fisk eat New York 


MARY MILLER MOUNT 


ACCOMPANIST 
Concerts — Pupils in Accompanying 
1714 Chestnut Street Philadelphia, Pa 


JOHN F. BYRNE 


TEACHER OF SINGING 
Recommended by Jean de Reszke 
Studio: 167 rue du Fourbourg, St. Honore, Paris 


(ANNIE LOUISE) (ADAH CAMPBELL) 


DAVID - HUSSEY 


HARP “t+ VOICE 


Phone: _Rivereide 4122 tudios: 294 Weet | 92nd St., 


rPZOO 








Lawrence, Kansas 





Management 








MACBETH 


Chicago Civic Opera Company 
LEADING COLORATURA SOPRANO 


JOHN Mc CORMACK 


EDWIN SCHNEIDER, Accompanist 


aneager | 


Direction D, F. McSweeney 





565 Fifth Avenue New York 
Bteinway Piano Used 
CLEMENTINE ROMUALDO 
Prima Donna Vocal 
Soprano Teacher 


From Covent Garden, London, Formerly conductor Metropol 
Metropolitan Opera, New York, itan Opera, New York, and 
etc. Available for Opera, Con- European theaters. Coach to 
cert and Oratorio Mme. Adelina Patti, Calvé, 
Also VOCAL TUITION. Nordica and other celebrities 


Address 109 Riverside Drive, N. Y. City Phone Endicott 8066 











Bassi & Cannoniert 
General operatic and theatrical 
bureau 
(Ufficio di Affari Teatrali) 


Via Durini N. 31, Milan, Italy 
Telephone 10-345 
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xEATIMAS GRIFFITH 


Teacher of Macbeth, D’Aloares, Sparkes, Errolle, Stralia, Lappas 
and many other famous artists. 
Studios: 52 West 70th St., New York City. Tel. 


“KERR 


BASS BARITONE 


RECITALS IN ENGLISH, FRENCH 
ITALIAN AND NORWEGIAN 


Street, New York City Tel. 2970 Audubon 


Endicott 8144 




















| 61 West 143rd 











© Coach and Accompanist to 
- MARTINELLI 
I for six years 
I Studio: Steinway Bide., 109 West 
oO Vocal Coach 67th St., N.Y. Phore Circle 6161 
8 Voice 
ad Placement 
i 
1 COMPLETE PREPARATION FOR OPERA, CONCERT OR CHURCH 
= Trafalgar 9269 65 Central Park West, N. Y. City 
OPERATIC and CONCERT TEROR 
GIUSEPPE BOGHETT Graduate, Royal Conservatory of Music 
MILANO, ITALY 
al St os 710 Chestnut St., ark Avenue, New York 
Philede phia, Pa N. ¥ Caledonia 8519 








Walter 
Henry 


Professor of Choral Music, 
Columbia a 


Hall "=" 
William S. BRADY 


TEACHER OF SINGING 


137 West 86th St., New York Tel. Schuyler 3580 


Studio 


MARIE SUNDELIUS soprano 


With the Metropolitan Opera Uo 
Exclusive Management: 
HAENSEL & JONES Aeoilan Hall, 


Edwin Franko Goldman 
CONDUCTOR THE GOLDMAN BAND 
“*A Symphony Orchestra in Brass’ 
202 New York 


New York 


Personal address: Riverside Drive, 
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SOPRANO 
Wolfsohn Bureau 





> Tests 


Management 


WurRlze 


Manulacturers and retailers of 









every known musical instrument 


Send for 150 page catalog P 
NEW YORK, 120 West 42nd Se A 


CINCINNATI, 121 East 4th St 
CHICAGO, 329 S. Wabash Ave 
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TAMAKI MIURA 


World Famous Japanese Prima Donna 


Season 1925-20 


Japanese Opera Drama, Namiko, by Aldo Fran- 
combined with Pagliaccl. Also in Madam But- 
in both Italian and English. 


HOTEL ANSONIA, New York 


Touring United States 


in new 
chetti, 
terfly 


Temporary Address: 
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The Achille Rivarde School of 
London i 


ind one of the mo 


Music 
rapidly becoming a first-class teaching center, 
st important developments in this direction 
the formation of the Achille Rivarde School of Violin 
h takes its name from its well-known princi 
al aad founder. Situated in a delight ful house in one of 
alubrious parts of London, the Rivarde School is 
rapidly making violin history, both as regards that untry 
and in the much wider field of America and the Continent. 
he aim of the school is to raise the general standard of 
playing, very special attention being paid to the train 
teachers for whom special courses are arranged, 
which Mr himself gives free 
demonstration lessons. The fees for these classes are being 
kept as low as possibl they may be taken tull ad- 
attention is also given to children, facili 
upervision Of practising if so 


whi 
j 


j ' +} 


during each of Rivarde two 
so that 
Vantage I Special 
offered for the 


three 
free 

renewal 
student’ 


wlll be the presentation of 
lat p hich will entitle the fortunate 
tuition for one year, Mr. Rivarde holding rights of 
t the ration that time if he considers the 
Of these, number 1, pre sented by 
tudents of all nationalities up to 
fourteen years of age, but will be awarded only in the in 
tances of exceptional talent; number 2, presented by C. F 
Ford, Bristol, is open to students up to the age of nineteen 
ident in the United Kingdom outside the London 


\ feature of the school 





winner to 


open to s 





ACTIILLE RIVARDE, 
principal of the Rivarde School of Violin Playing 
‘ ‘ un 3 i pen to students up to the age of 
l g in London or t suburb Chis lat 
| ited by the former pupils of Mr. Rivarde 

| 1 t it may be of imterest to know that, 
I agency ot the late Sir Charles Villiers Stan 
\c e Rivarde was appointed Professor of the Violin 
Royal College of Music, a post he has held with great 
for the last twenty-six years. Mr. Rivarde is an 
in citizen, born in New York Among others, he 
inder Dancla, Massart, Wieniawski and eux 
Last but not least in the activities of this fine organization 
spondence court, which is more than proving its 
W tility So great has been its success that it is shortly 
eing issued in book form and will be available to all. Other 
details of the Achille Rivarde School can be obtained by 
ipplying to the secretary, Miss Skelly, la, Cheniston Gar 

dens, Ke on, London, W. 8 G. ¢ 





New York to Hear Harrison Potter 


Harrison Potter, well known Boston pianist, will make hi 
Ne \ York debut, Tuesday afternoon, October 27, at Aeolian 
Ha This justly admired artist has been praised especially 

is discrimination and taste in his choice of program 

Hk has Speers ie the public with many new works. Mr 
Potter is ce tantly looking over the new literature for th 
piano and is unusually interested in giving attention to manu 
scripts which are submitted to him for public performance 
Of his playing, Mr. Potter has won special comment for 
his rendition of works of an exotic character. The Boston 
lranscript, following one of his recent performances, wrote 

“Mr. Potter is unquestionably first and last a pianist after 
the manner demanded by these pieces. To have heard him 

1 them was a revelation of what can be achieved in sheet 

auty of light, liquid tone, silken in texture; in delicate, 

le nuances, both rhythmic and dynamic.” On anotle r 
occasion the Transcript characterized Mr. Potter as “a 
pianist for the discriminating.” All in all, he appears to be 
an artist to whom New York may look forward with 
considerable interest 
Lisa Spunt at Lido 
Lisa Spunt has been spending her summer at the Lido 


e, where she has been coaching with Fernando Tanara. 
returning to New York in April Mme. Spunt will 
and Biarritz. 


\ enc 
Be tore 
visit Paris 
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— MASTER CLASSES IN VOICE TECHNIQUE 


Y with a VERITABLE MASTER IDEA 
HENRI ZA 


behind them. See “The Practical Psy- 
chology of Voice,” 4 G. Sourmer, 
Studio: 30 West 72nd St. 


which is a Complete Vocal 
Phone 1457 Endicott 


ANIL DEER 


Coloratura Soprano 
Westerm Management; Adolph Knauer, 79 Central Ave., Sen Francisco 


ARTHUR J. HUBBARD INSTRUCTOR 


Vincent V. Hubbard 
Caroline Hooker 


SYMPHONY CHAMBERS, BOSTON 


Estelle LIEBLING 


Soprano 
Studio: 145 West 655th St., New York 








Assistants 





Tel: Circle 8815 





Associate Teacher with 
Ketwenwe BELLAMANN "si: 
LIEBLING 
Specializes in Voice Placement 


Studio: 200 West 57th Street, New York. Phone Circle 3560 


S$ TON E.: SOPRANO 


Studio: 144 West 77th St., New York 
Telephone: Endicott 1963 


: SWARTHOUT 


Chicago Civic Opera 











Y 
S 


Auditorium Theatre 














VIRGINIA 


LOS KAMP 


Teacher of Singing 
we Ve 


ETHEL WATSON 


USHER 


Coach - and - 
Accompanist 
Phone: Susquehanna 3135 


Concert 


Studios: 127 West 78th St., 





HEM PEL 


Concert Management GEORGE ENGLES 
Acolian Building - 33 West 42nd Street, New York 
Steinway Piano 

















EDGAR 


STILLMAN “KELLEY 


STEINWAY HALL - 


NEw YORK, N. Y. 





SEND FOR COMPLETE 
SCHEDULE OF CLASSES 


Pedagogy Monday 
Sight Singing Tuesday 
Friday morning 
Musicianship daily 
Children’s 
Advanced 





morning, Thursday evening 


evening, Tuesday and 


Classes daily. 


Course Friday. 


EFFA ELLIS PERFIELD 
121 Madison Avenue (30th St.) New York City 
Phone Ashland 5551 











Information Bureau 
OF THE MUSICAL COURIER 


This department, which has been in successful operation 
for the past number of years, will continue to furnish in- 
formation on all subjects of interest to our readers, free of 
charge. , ; 

With the facilities at the disposal of the Musicat Counter 
it is qualified to dispense information on all musical subjects, 
making the department of value. 

The Musicar Covrisx will not, however, consent to act as 
intermediary between artists, managers and organizations. It 
will merely furnish facts. 

All communications should be addressed 
Information Bureau, Musical Courler 
487 Fifth Avenue, New York, N. Y. 


OSCAR 
SAENGER 


Studios: 
6 East Eighty-first Street 
New York 


Consultations and voice trials by appointment only 
Tel. 8573 Butterfield L. Lilly, Sec’y 
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(Continued from page 6) 


verbial pin could not have dropped to the ground, It was 
Onegin’s farewell concert before her departure for America. 

The Don Cossacks, too, had a sold-out house and reaped 
unbounded applause for the truly remarkable interpretation 
of Russian folk music in which all the characteristics, ago- 
nies, prayers and hopes of a sadly stricken race find their 
vent, 

Concerts are also announced for the month of September 
by the American soprano, Marcella Craft, and Maria Ivo- 
gun, ALBERT NOELTE. 


Max Jacobs to Resume Rehearsals of 
MacDowell Symphony 


The MacDowell Symphony, under the direction of Max 
Jacobs, will resume rehearsals on Sunday morning, Septem 
ber 27, at the Yorkville Casino, 210 East 86th Street, New 






York. The object of this organization is to promote musical FRANZ SCHREKER, 
efhiciency, routine and experience in orchestral playing composer of Der ferne Klang, Der Schatz 
Membership is open to professional and non-professional oraber and Irrelohe, on holiday with his 
musicians of both sexes. All communications should be wife, Maria Schreker,.juat engaged by 
addressed to Max Jacobs, 226 West 70th Street, from whom Bruno Walter to sing et the Oharlotten 
further information may be obtained. burg municipal opera house, and his two 
a children, In the snapshot to the right 
Stassevitch Plays at Newport Wr. Schreker is seen with Otto Ehrhardt, 


At her home in Newport, on August 25, Mrs. Gustay ]. reparene of the. Biatigert Braateage 
White, a soprano of decided talents, shared the program 
with Paul Stassevitch, violinist and pianist. Mrs. White 
sang arias from Louise and Traviata and songs by Debussy 
and Poldowsky. Mr. Stassevitch, who attracted special at 
tention last year by playing the Brahms violin concerto and = a : 
the Tschaikowsky [ flat minor piano concerto on one pro York as the basso of the De Reszke Singers and since then Vienna in the past vear that he has been engaged tor eimeht 


ari i » State S y Orchestra, appeared also ¢ ; , ; : 
ago gh ‘ * i ey ore a, — ag has_ been heard often at the Capitol Theater, where he 1s concerts in that city for 1925-1926 le w é 
Ss + S Ce ac it a < e 2 p pegs ” , ‘ 

- ie : ge oth Mis Capacities and won pronounced suc nicknamed “The Viking. Of Norwegian birth, he spe pairs of symphony concerts with thre mphonic organ 

Ss “% ase. » . 
wines eer eee Ds ; cializes in Scandinavian songs, although he has in addition a — tions (Wiener Konzertvere G chait M ire 

. r ° ~ wide repertory in French, German and English and Arbeiter Symphonic} erte) and tw ecita 
Queena Mario to Tour in October eo Grosser Musikvereins Saal 
Queena Mario, the Metropolitan Opera soprano, who en- Charlotte Lund at Norwalk, Conn. 


joyed such success in Paris this summer at the opera seasorr ; - Competition Open to All American Composers 
Charlotte Lund, soprano, assisted by N. Val Peavey 


at the Gaiété that she received offers from impresarios of ; : : Mrs. H. E. Talbott. of Dayton. O} Tere saa 
Liege, Brussels and Monte Carlo, will have a closely booked Pianist and baritone, gave a delightful opera recital of oon es ee X weer ob shea phony sae 
concert tour in America in October. Madame Butterfly before the Norwalk, Conn., Mozart So Westminster ( 1OFAL sNSSOCIatION, Call en to the Tae 
é : ciety for Musical Extension at the Methodist Church ge prize WEAR SE OUST S FOF CHOTR: COMPOS , 
x: . . re ‘antainher $300, S150 and $50 announced some time ago in the 
Sigurd Nilssen at the Seagle Colony there on September 1. Muscat Coven, arecoen to American com 
One of the Seagle artist-pupils who returns nearly every 7 . or xs ~ ° ye merely to American rn compose ited t orig 
summer for coaching with the master at the Seagle Colony, Szigeti Has Eight Concerts in Vienna inal announcement; also that the worl ed not necessa 
Schroon Lake, is Sigurd Nilssen, a young basso with an Joseph Szigeti, the Hungarian violinist, who makes his be fitted only for Protestant church use Mr Palbott 
fmusvally fine voice. Mr. - Nilssen first Be senbendl in New — first American tour r this season had s so great a success in aim ts the universal improvement musi 
Forty-seventh Year 114-116 EAST 85th STREET Incorporated 1878 Chicago’s Foremost Scbool of Music and Dramatic Art 
Under the University of the State of New York " - 
GRRL, MGW io56s sos000> DINGGWTR. 0 60cecscss AUGUST FRAEMCKE Ninety Artist-Instructors Catalog Mailed Free 


All branches of music leading to Teachers’ Certificates, Diplomas and Degrees. Master Classes in | ' é 
Piano under AUGUST FRAEMCKE; Vocal: CARL HEIN; Violin and Chamber Music: HANS LE rz; John J. Hattstaedt, President 
Theory and Composition: Prof. Dr. CORNELIUS RYBNER; forty other eminent instructors, Classes Karleton Hackett, Adolf Weidig, Heniot Levy, Associate Directors 
Harmony, Sight Singing, Ear Training, Counterpoint and Composition commence October 12th. Catalogue ¥ ‘ 
on application. KIMBALL Hatt, Cuicaco, ILL. 

















: f —| | | INSTITUTE OF MUSICAL ART OF THE ary OF NEW YORK 
he lehelan natitute n usr 120 Claremont Avenue, corner 122nd Street | 
uM oe . | 
Fall Term Opens October 5 rie — 
4 ms 4; | 
TEACHERS’ COURSES REGULAR COURSES A End 1s Ch ! P 
for beginners and advanced students iIn- n nNdOWEG4 choo 
lead to a certificate and Include two years elds orchestral, choral, and ensemble « 
of practice teaching. training. 9 hee a th ores and, commpeshoneien wu al Univers provide ideal course for School 
ucation in al ranches and is equippe to Music uper isors 
Highest standards maintained by a selected faculty give highest advantages to exceptional ‘talents Preparatory Centers in different part f the 
Additiong aci s availabl ew extensio ity ch en belov igh School ag t 
MRS. FRANKLYN B. SANDERS, Acting Director ar alias, ‘Vara ceded ch ectick tochote . Sesion teen avalon Potten le Pitas 
2827 Euclid Avenue = : > Cleveland, Ohlo | of internatic nal reputation. \ lin and eleme ‘ n ght sir git @ ar ! 
Affiliation with Teachers College, Columbia Daleroze rhythr lancing ’ 








Catalogue sent n request 


Address—Dept. T. 




















WILDERMANN INSTITUTE of MUSIC 


ST. GEORGE, STATEN ISLAND, NEW YORK CITY 
Complete musical course leading to Teachers’ Certificates and Diplomas THE BEAUFORT 
Piano: MARY WILDERMANN (Leschetizky); Violin: MICHEL SCIAPIRO (Sevcik) ; 140 West 57th Street 
Pt 3053 Circle 


: s1T ; : PATRIC ye ® zLL, EL LETTING; 
Cello: BERNHARD HE ITMAN; Vocal: I ATRIC 1A bate ONNI LL, ELSA LETTING TEACHER OF SINGING IN ALL ITS BRANCHE 
Composition: HERMANN SPIELTER (Member of the American Academy of Teachers of aaaaes 
Preparatory instructors to these distinguished teachers in all departments | 
Catalogue sent upon request 


REGINA A. deSALES /ELINOR WHITTEMORE | (Cincinnati fonservatory «Mlusic 


VOCAL INSTRUCTION—REPERT ORY CONCERT VIOLINIST eh csc 


| 
10, Rue Le Verrier (Gme) near the Laxembourg Garden Paris France | Management: R. E. Jehnsten 1451 Broadway, N. Y. | 




















us Soprano A Complete School of Music 
CHARLES WAKEFIELD CADMAN | s BUTLER Concerts | Instrumental Voice Culture Opera Languages Dancing Or- 


PUPILS ACCEPTED ° . ° 9 
COMPOSER-PIANIST a Fine Arts Bullding Chicace, tt. chestra Public School Music (accredited) and Drama Dept’s 


2220 Canyon Drive, Hollywood, Calif. 








Ideal Dormitories"accommodating 300, on ten acre campus 
GRANBERRY | Catalogue sent on BERTHA BAUR, Director 
Application BURNET C. TUTHILL, General Manage 
D 1 L . | N C PIANO SCHOOL | Highland Avenue and Oak St., Cincinnati, Ohio 
fTISTIC PIANO PLAYING 


ARTISTIC 
PIS T Practical Training Course for Teachers. 


ee _| AMERICAN INSTITUTE OF APPLIED MUSIC 


METROPOLITAN COLLEGE OF MUSIC 


eJ Oo Y fo r the K I D D | E: S Fortieth Season Opens October 6, 1925 
| Highest Type of Musical Instruction for Professional 
S i ON } or Amateur 
| 
Unusual facilities for those preparing to teach 


A Mother School for younger children. Kindergarten up to fifth grade. All Branches of Music Taught by o Faculty of Specialists 


Open all the year. KATE §S. CHITTENDEN, Dean 
Box 319, Brewster, New York 212 West 59th St. (Central Park South), New York City. Tel. Circle 5329 
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| MOTION PICTURES 


DRAMA AND 











GALLI-CURCI 
SCHIPA 
LHEVINNE 
SEDANO 
TIBBETT 








Management 
Comes %. Salter 


527 FIFTH AVE., NEW YORK 
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MUSICAL COURIER 
early teens, but, if memory serves, it was an altogether dif 
ferent story from the film version An out-of-the-inkwell 
cartoon, the usual Capitol Magazine and two nature pictures 
concluded the program 

Tue Rivow 


At The Rivoli last week the much talked about picture, 
Ihe Pony Express, starring Betty Compson, Ricardo Cortez, 
Ernest Torrence and Wallace Beery, took up practically the 


and excellently 
overture, 


program It was most interesting 

produced The only musical numbers were the 

Funes of 1860. and a solo by August Werner, baritone 

THe Mark 

Pschatkowsky’s Capriccio 
ularly well liked by 


entire 


STRANI 


one of the number 
Strand patrons, and that 
; 


Italie 


Mar h 


vas the selection chosen to open the program last weck 
led by Carl Edouarde Kitty Mclaughlin was featured a 
t New England Nightingale, singing the Bird Song from 
Leoncava ) Paghacci She again displa ed a lear 0 
pram oice of fine quality under excellent contro M. De 
| a mandolin rt Va ell received when he 
ippeared at this theater a while ago that he was re-engaged 
for ast wee Phe Mark Strand Topical Review va 
fol 1 th Joseph Plunkett's prologue to Shore Leave, 
i pictur Kdward Albano, baritone, was heard 

ch Bombay and Anatole Bourman and the mal 

mble danced The Sailor's Hornpipe Shore Leave, 

1 Richard Barthelmess, was very interesting enter 
tainment, but the story itself was full of highly improbable 
tua Ko-Ko On the Run, a Fleischer Inkwell novelty, 


ompleted the progran 
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ARTS 


Music—Painting—Sculpture—Architecture —Opera Class—Ballet—Drama—Lectures 


310 Riverside Drive, New York City 


Phone Academy 3860 








ROSA PONSELLE 


Exclusive Management 





MICHEL SCIAPIRO 


NATIONAL CONCERTS, Inc. 
1451 Broadway 
Victor Records New York City Knabe Piano 
INSTRUCTION SOLO VIOLINIST 


Sole Associate Teacher otf 
OTAKAR SEVCIK ; 
658 West 164th Street, New York City 
Telephone 8182 Washington Heights 











ALBERT BERNE 


TECHNIQUE—INTERPRETATION 
CINCINNATI CONSERVATORY OF MUSIC 


Programs of unhackneyed 
songs of musical and liter- 
ary value in English, 
French, German and 
Italian. 
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AMUSEMENTS _ 


CAPITOL tee 


“Subway to Door” 
| BEGINNING SUNDAY | 


“THE TOWER of LIES” 


Mng. Dir. 
WITH 


NORMA SHEARER and LON CHANEY 


A METRO-GOLDWYN PICTURE 





World’s Largest 

and Foremost 
Motion Pic- 
ture Palace 











CAPITOL GRAND ORCHESTRA 
AND THE CAPITOL BALLET CORPS 





Theaters under direction of Hage Riesenteld 
RIALTO THEATRE, BROADWAY at 42d ST. 


“SON iis FATHER” 


with BESSIE LOVE and WARNER BAXTER 


BEN BERNIE AND HIS ORCHESTRA 
RIESENFELD’S PRESENTATION 








RIVOLI THEATRE, BROADWAY at 49th St. 
SECOND WEEK AT POPULAR PRICES 


“THE IRON HORSE” 


A William Fox Picture 
Riesenfeld Presentation 

REFRIGERATED COOLING SYSTEM 
BROADWAY AT 


MARK 
&SrRAN 47th STREET 


SECOND WEEK AT POPULAR PRICES 


DOUGLAS FAIRBANKS 
in “DON Q” 














Be 1 \) ut t l elphia Orchestra, De 
mber 
PHORNTON, RENEE Lake Forest, IIL, O ber i 
VA eR Veer, Nevana—-Worcester, (Mass.) Festival, October; South 
Manchester, Con: November 
VREELAND, JEANNETTE-~Worcester (Mass.) Festival, October 8 
ZIMBAI Errem—Pittsburgh, Pa., Octol ) 


De Muro to Sing at Verdi Anniversary 


In honor of the twenty-fifth anniversary of the death 
ot Giuseppe Verdi, a gala pertormance of I] 
been planned for New York 


October 3 The 
Brooklyn 


Provatore has 
1 music lovers on 
pl we at the 
Alfred Sal 


ind Brook! 
performance, which will take 


Academy of Musi 1 pons¢ red by 


mage! Preliminary announcement ts made of the engage 
ment of Bernardo De Muro as guest artist for this per- 
formance De Muro, who is a celebrity in Italy and South 
America, has been in the United States since May. He 


hefore New York audiences in 
Manhattan Opera 


which he is now to 


made his initial 
a special series of 


Hous 


appearance 
pertormances at the 


beginning with Il Trovatore 


repeat, and was cordially received by the critics and public 
The forthcoming anniversary performance of Il Trovatore 
will be in the nature of a commemoration service at which 
many well known people in New York's musical and politi 


1 


cal lite have been invited to be present Phe Brooklyn 
planned to 
pay homage to the memory of th well-loved composer ot 
operas The principal theaters of Italy 
Verdi performances 


performance is only one of many which are 


perennially popular 
are preparing for similar snecial 





ry VAA™ ORR, 2% 
a STORY & CLARK aug 


PIANO COMPANY 
33 West 57th Street 173-175 N. Michigan Ave. 
New York Chicago 


Hepplewhite 


When Andreas famous 
director and operatic tenor speaks 


let us listen. He writes: “It gives 


ART GRAND 
Highly Pleased 
me great pleasure to state that 1 *] 900 
was highly pleased with the Story 


Dippel, 
& Clark Piano, which I have had ample opportunities to 


test... . The tone and quality of your make seems to be 
especially fittec for operatic accompaniment 



































W. J, HENDERSON 
Dean of New York Critics 
N.Y. Sun, Dec, 8th, 1924 

says: 








Vocal Studio, Hotel Majestic 


Seventy-second Street and Central Park West, New York City 


sang in a manner that might have filled the 
heart of ANY OTHER SINGER of this 
day with an ardent desire to EMULATE 
SO AUTHORITATIVE A MASTER. 


Knabe Piano Used 
Telephone Endicott 1900 
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RRO a ee Sr ~ sy it was as late as May, 1891. He conducted four concerts in New York I need hardly say that all good violins, and all which have 
AR, > Me 4 j > ve U in connection with the dedication of Carnegie Hall, one in Baltimore the least pret m4 ion to merit re t 1 goused { oer 
4f y} 40a i = Hp | and one in Philadelphia. The notice of his being in this country ast pretensi o merit, are cut ana gouged Irom sia 
LN sent Ey ius Lae : occupies only four lines of a biographical sketch in a leading Dictionary ot pine and maple rhe curves are not made by pressing 
et a] i l ey of = te ogg less fuss her geo over celebrities then than thin boards into shape, but by cutting away the superfluons 
y, Wh tips | + now, but certainly there must have been other items of his visit , : - j “B kf } " 
WN Uhl} ALEKS ae 1 D | that would be of interest He was born in 1840, He died two years we od trom thick b arcs \ ‘well mace vit lin, wim ther Ital 
rey IRERS ¥s after his return to Russia ian or French, will last three centuries with reasonable treat 
RE eLies TO INQU ae eee ee te ment. It could not possibly explode like a pressed ‘thing 
FUNICULI FUNICULA . : - 
Answers to letters received in this department are “Will you please advise me if the song Funiculi Funicula is of (To be continued next week) 
pi d as promptly as possible. The large number Italian origin and use?’ pa 
of inquiries and the limitation of space are responsible Funiculi Funicula was composed by Denza at the time of the com a : ee ; —_ ; _ 
for = dela oe leeeee a th in pci B mg pletion of the -Funicular Railway up Mount Vesuvius. As far as Walter Damrosch a Grandfather 
ny y: re an known it was simply one of those Neapolitan songs like © Sole Mio A son was born to Mr nd Mrs. Robert Littell at Bat 
Zlark ” s s k ind Santa Lucia, which attained universal popularity. Richard Strauss, : — po by > sf pal ulcer A ne 
‘arko Betokovic, eet chuecker, her. er. thinking it was an Italian folk theme, used it as the principal motive Harbor on September 17. Mrs. Littell was formerly Anita 
Cocda. Chak < ~ sient ewe Peerage Tein ae of the final movement of an early work of his, the symphonic fantasia, Blaine Damrosch, voungest daughter of Walter Damrosch, 
Juan Manen, Hoo-ahn Mah-nain. Sahl-vah-to-ray de Stef-ah-no Aux Italien. Meise and, on her mother’s side, granddaughter of the late Jame 
TSCHAIKOWSKY IN AMERICA G. Blaine his is the first grandchild of Mr. and Mrs 
; : ’ a AMS ‘ oli aki i aris Walter Damrosch 
“Can you tell me if it is true that Tschaikowsky once visited Violin Making in Paris 
America? It has been stated that he did so, and I would like to " . 
know the date of his visit. Also how old he was when he came (Continued from page 11) Helen V irginia Norden Dead 
here. It seems to me that if he ever was here, there would be more f : z 
said about it, for it is only recently I heard it mentioned, and and strings flew up, the sides fell apart, and the top and Helen Virginia Norden, five vears old. the vy child of 
— eis] — ‘event, A visit or — od if sausicisn should back separated with a snap like a small explosion. It was Mr. and Mrs. N. Lindsay Norden, passed away at the 
a y a S . . 
anything about it. . a scene which would have made the success of a cinema pic Manheim Apartments, Germantown, Philadelphia, on Sey 
Yes, it is quite true that Tschaikowsky visited this country, and ture if the camera man had been ready to catch it tember 9, after a brief attack of infantil paralysis 
DR THEO j IERHAMMER RICHARD McCLANAHAN, A. B., Grad. Mus. 
ed Pupil of TOBIAS MATTHAY (London) 
Principal professor of singing at the State Academy of Music, Vienna. (Formerly Royal | Director Riverdale School of Music 
Academy, London). | 253rd Street and Albany Post Road, New York City 
Recommended by the late Jean de Reszke. (References Roland Hayes, De Reszke Quartet, Ben Telephone Kingsbridge 3123 
Davies, Leila Megane, etc. (with whom he worked in London). | Teacher of piano playing along the lines laid down by TOBIAS MATTHAY 
Address: 36 FASANGASSE, VIENNA, AUSTRIA | “The Proper Relation of Means to Music" 




















muan  _ OLIVER STEWART | LEEFSON-HILLE 


Concerts, Oratortos, Operas CONSERVATORY OF MUSIC, Inc. 
| U Bes K 137 W. 86th St., New York City Tel: Schuyler 2729  =MAURITS LEEFSON, Pres, Philadelphia Pa 


For dates address 
817 Steinway Hall Concert Violinist Personal Representative L. FERRARIS | R i. “i 
New York Apply Secretary, Room 517 118 North La Salle Street. Chicago perch Ven Guven Si ae : Chicacs T H E RI VA R D E S ¢ H 0 0 L 


ALICE CRANE 


Composer—Pianist— Teacher 
Lecture-Recitals 











: FRA OF VIOLIN PLAYING 
yo 1 FRANCIS GREER GOODMAN | comtesronDENCE COURSE 
































Lambert T Len care of FRANCIS B. MARSH In response to numerous requests, Achille 
SSS + a ey ater Room 1211, 109 West 57th St. New York Rivarde, Fellow of the Royal College of Music 
LOUDON CHARLTON };— Bis be aes has prepared a Correspondence Course on his 

Cecnaala ban Nace <aek | Methods of Violin Playing. 
arneg | The Center for The Course contains a complete exposition 
datashiaiatasaes ——e a — | of his scientifically demonstrable methods of 
Modern Music -}| Pure Tone Production and his Principles of 

Left Hand Technique. 











FRANK —e ~~ rite or u particulars o 
¢ ) ¢ ’ |J. & W. CHESTER LTD., in, Sr 08 getetee 0 


| | 11 GREAT yo a STREET THE RIVARDE SCHOOL OF VIOLIN PLAYING 
a | ONDON, W. 1 la, Cheniston Gardens 
Complete se post free on application LONDON, W. 8., ENGLAND 




















Composer-Pianist Concert Pianist and Pedagogue Specializing In Sitliniaaeiceea 
Voice Coach a ee _Interpretation and Technique 
ANNOUNCE E STUDIO REOPENING ON . ‘15th 14 West 68th St, New York Phone Trafalgar 8993 














——————— || Vicror BRAULT 


INSTITUTE OF HAZANUTH VT He gccceres Fteneh Lieder Singer 








| 
| 
& 5 beautiful diction » . . thorough understanding of 
The only school in America which prepares students for the cantorate along modet | poet and composer.” 
| lines _ — ose curriculum embraces all the subjects which are prerequisite to congre Ernest Newman (The Times, London) 
| alte au ; ' — b Sct , " COURSE IN BOSTON 

S S sons rvision of n aco nwartz, fou | P - 
ao — | Interpretation of French Lieder 
cons ; Recommended by Clément, Hettich, Gédalge, M 

y , ie y u ’ ’ , engelberg 
78 West 85th Street New York City Pe 
Telephone: Schuyler 4520 ee wa teehee 


Mgr. H. B. WILLIAMS, 501 Pierce Bldg. Boston, Mass. 




















HILDA REITER 


COLORATURA SOPRANO 


“A refreshing oasis in a desert of coloratura sopranos is Miss 
Reiter.”—Camden Courier. 


AUGUSTA BISPHAM STARKEY 


LYRIC SOPRANO 





“Her voice is pure soprano, clear and bright in tonal quality, 
of unusual compass and remarkably even register, resonant 
and full in its lower tones and of a vivid clarity in the upper 


“Hilda Reiter made her operatic debut as the Dew Fairy, using her 
range. SAN DIEGO (Cal.) UNION 


clear, flexible voice in a manner that foretells her brilliant possibilities.’ 
Philadelphia Bulletin. 
Opera—Concert— Oratorio 
Costume Recitals 


Concert—Opera— Oratorio 


Costume Recitals 


























Address: 6320 Argyle Street, Lawndale, Philadelphia, Pa. Starkey Bldg., 4th & B Streets San Diego, Cal. 
Th Vanderbilt Studios METROPOLITAN OPERA HOUSE |] FOR SALE—Absolutely new Beautiful perience Addr H I. M." c/o Mus: 
e STUDIOS—Large and small studio for Raby Grand Piano. Original cost $3, cal Courier Company, 437 Fifth Avenue 
of New York rent, unfurnished; yearly lease; also small 000.25. This piano was made to order for New York 
Two tne brnmcioe=<iS . Ninth Street cad 044 Week desk space. Several studios are available Dorothy Dalton and when ready for de 
56th Street for part time. Inquire Manager, Mr livery conditions changed, so she had no | CARNEGIE HALL Studio for bk . 
56th Street branch five minutes’ walk from Carnegie Black, 1425 Broadway New York. Phone need for this piano She will sacrifice tor | is} | | t , 
Hall, 2-, 3 5-room suites, kitchen or kitchenette, large 7% : ! | furnishec ideal for artist painter, tea 
teaching studio, one or two bathrooms, elevator and tele I ennsylvania 2034. qui k sale rhe piano can be seen at | © managerial use Ine we Ad 
phone service. Inspection invited at any time. ne - : Knabe Piano Company, 4 37 Fifth Avenue , Ofc er Hall ni 
15 Eas ith Street sho by appo ent ly. Al «ep . TT) . . 2 “ ’ oe tion thee arneg it ill, or telep 
aku teemae eh ia 4 P* piney distinction, THE LITTLE HOME CLUB Studio N. ¥ If interested call Flushing 6483 or Circle 1350 
$250 per month, " Double doors inte jenecting the two large rooms for young women, artistically fur addres J. H. Dalton, 42-11 Kissena 
u s a y e 0 1 Ss ne € sses . . . ; ! 
oe Sree eee ee : nished ; every convenience ; use of kitchen ; Boulevard, Flushing, N. STUDIO FOR YEO ATTY . 
Renting OMos, 15 Hast nar ms vows pianos provided; ideal home for the young pr MR RENT f ront pa 
ed 2777 exit on 898 ¢ ; p rst cl; pri , s ¢ Reh Cee, 
Caledonia 3171 ee oie rg Rates moderate. (Hostess) : LADY desires to become associated with n nas Priva vv 
Hourly piano studio subletting at 38th Street branch M N: 1j D iedaw 349 West &5¢l ; near Parl ew Mason & Hanlin’ oraz 
Sie, Mabel Duble-Scheele, Proprietor rs adine Doubleday, . est, 85th musical artis Capable of assuming al ne aera? te 
= Me Ses siindaghacacaeaantiniaa "Trafalgar 6876. business re sponsibilities. Experienced in ' fa = - / ! cp 
8 cy 7, CT TID Teatat erent igen grt - : advertising concerts, et Address re of | > Ap 
KRIENS SYMPHONY CLUB. Training FOR RENT—E coiatinnall mere able vocal MP AT © eice of Muosroat Counts. 437 107 ’ r ad 7 Cc care Mu; 
orchestra of 125. Both sexes. 15th year. studio, 56 West 68th Street. Entire first Bit Acania New V ork CAL COURIER ifth Avenue, New Yor! 
Weekly rehearsals. Concerts Carnegie floor of three rooms, each having entrance _——— ise 
Hall, etc. Players wanted: woodwind, to main hall. commodious bathroom, YOUNG ADVERTISING MAN, specializ rO SUBLET—Well furnished sun P 
P . : , . ; j SF ae ae " ' 
brass, strings, especially violas, cellos, | kitchenette, $150.00. Another, furnished ing direct-mail work (copy and produ dio piano; Tuesdays and Frida 
basses. Apply for information or appoint- if desired, $85.00. Fine entrance. Neat tion) and seriously interested in music \lso a baby grand Baldwin piano for sak 
ment by mail only to Christiaan Kriens, Subway and Elevated 66th street stations. wants position with publisher or conserva- | Apply Mr J. F. Hill, 1425 Broadwa 
—— sf ~ i 1 A, r i \ , , ) 
303 Carnegie Hall, New York. One block from Central Park. |} tory. Seven years of violin teaching ex- | New York, N. Y. Phone: Penn. 268% 
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Pietro Yon Returns From Europe 
14 vw York after 
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September 24,1925 


f the United States, and 
ed students at the Ye mn 


New York 


Ruth Rodgers — When She Was Six 


is Dr. Holl 
ho disce d that 


Dann 


i tut 
\t that time Dr Dann wa 1 
1 i i N 1i¢ \ : 
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le O An Instrument 
Uy i ne Tone 
and Touch that 
Any Student can 
Afford to Buy, 


Endorse od by: Musical Celebrities 
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MILTON PIANO ©. 
New York 
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RODGERS 


ner of Music o 

h Rodgers, soprano, h 
c director of a ublic 
vcs isa Littl igo 
he fre au ntl ing to 
d in a corner 
»} ae occasions that 
ten to the child He 
her instruction in 
through Cornell 

tor 


PIETRO YON, 


turned to America for a busy season. 


Cecil Arden’s Two Tours 


Cecil Arden, of the a trope eee Cipeet, Sate Ot ee ssar 
to make two tours to the Pacific Coast during the appr 
iP ison Be f her extensive previous |} og in 
the S ind Fast t at vill 
| oast to fill some of these ¢ 
1 1 western coast 
ison opens with a concert in Williams 
28. She will have appearatuces in 
New Mexico, Michi 
Pennsylvania, Florida, 
ts and Ni w Jersey. 
iteresting feature on Miss ‘Arden! programs 
h and Mexican folk song 


eturn from her No rs tour 


agements Januaty will 


Angell Ends Vacation 

at Provincetown, 
He has been 
her tour 


ung th olo ino part 
h th Pl ith rm i Ralph 
t Sym] stras, Ralph Angell, who spent. the mime t 
iten MW alte t Dem Mass., returned to New York, September 12. 
reengaged as accompanist to Thelma Given for 





Y d Ld s 9 ead—“Tue Secr 
Do You Study Singing? “+ 
And You'll Find Out 


. 
AreYouMaking Progress? =“ “os Fist owt 
if Not, Why? ‘ublished by James T. White, 70 Fifth Ave., 
New York City 














The Steinert Pianoforte 


THE EXCLUSIVE 


M. STEINERT & SONS, Steinert Hall, 162 Boylston St. 
BOSTON, MASS. 


| 
| 
| 
| 
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Set se essence) ina 


Busu & LANE 


HOLLAND, MICH. 
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LESTER PIANO 


ONE OF THE 
OLD MAKES 





al 


Hi 





A DE L P 


i » 














BALDWIN 


Cincinnati 














Manufacturers of the 


WING & SON, 


WING PIANO 


A musical instrument manufactured in the musical center of America for forty-nine years 














| Factory and Ofices Ninth Ave., Hudson and {3th Streets, New York 
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 Cohe 


DAVENPORT-T REACY| 
PIANO 


Built for the StudioDelighttul 
ut Tone and TouchModerate in Price 





| Davenport - Tre cacy Piano Co, New York a|| 





MUSICAL COURIER 





STEINWAY 
PIANOS 


(GRAND AND UPRIGHT) 


Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


FACTORIES : 
Ditmars Avenue and Riker Avenue 
Steinway, Borough of Queens, New York 


[pss Hall, 109-111-113 West 57th Street, New York 
Steinway Hall, 1&2 George St., corner Conduit St., Londor, W. 1 
Salesrooms: } Schanzenstrasse 20-24, Hamburg, Germany 

| Budapesterstrasse 6, Berlin, W. 9, Germany 


Represented by the Foremost Dealers Everywhere 


STEINW AY & SONS 








Measonr& Haulin 


“THE STRADIVARIUS 
OF PIANOS” 


Everywhere recognized as mu- 
sically the most beautiful piano 


the world has ever known. 


MASON 


BOSTON 


& HAMLIN CO 


NEW YORK 
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Ultra- 


and PLAYER PIANOS 


Established 1864 


ENDORSED BY MUSICAL ARTISTS EVERYWHERE 





uality PIANOS 


New York City 








Executive 


O fhic es 


| now be had in A. 


A.B.Chase 


| America’s Finest Piano 


| The Celco Reproducing Medium may 
3. Chase Grands. 


A. B. CHASE PIANO CO., Division United Piano Corporation 
NORWALK 


~OHIO 











The 
Name 


Sofimer 


on a piano is a guarantee of quality ; 














asynonym for artistic excellence. 
For fifty years the Sohmer family | 
have been making Sohmer pianos. | 
To make the most artistic piano 
possible has been the one aim, and 
its accomplishment is evidenced by 
the fact that: 


There are more Sohmers in use in ihe Metro- 
| 





politan District than any other artistic piano. 








' SOHMER & CO., 31 West 57th St., NEW YORK 


{i 





PAUL ALTHOUSE WRITES: 


ay ae 








THE AUTOPIANO COMPANY 


629 West 50th Street New York 














EILERT PRINTING COMPANY 


318-326 WEST THIRTY NIN 


TH STREET. NEW YORK 





MUSICALOURIER 


Weekly Review o me Worlds Music 





» 
ie 


Dame NELLIE MELBA 


writes of the 


Mason & Hamlin 


which she uses exclusively 


"The advent of the Mason & Hamlin Piano marks an epoch in the 

development and progress of piano making, and I feel confident that 

in them is found the apogee of truly musical, artistic piano building”’ 
NELLIE MELBA 
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